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Salutation to Goddess MeenalSchani who made Kadam- 
bavana her abode in order to protect the mankind, the 
better-half of Lord Snndargswara and one who releases 
the bonds of SamsSra with a parrot on the hand ottering 
some sweet words, the twinkling bright ear-rings reflecting 
on the cheeks, the eyes showering the celestial grace and 
the smiles resembling the moon-light emerging from her 
lips. 

— AhalyHsamkrandanamu {1-4) 

I surrender to Lord Sundargswara appearing in the shape 
of a Linga, the Lord that is residing in the milky ocean, 
who is very much interested in the act of protecting the 
devotees, who is the abode of fame, and who is the anci¬ 
ent Jangaina who has protected the universe by slaying 
the three townships (Tripurlsiiras) with considerable ease 
with the help of Mountain Meru as his bow and Mah3- 
vishnu as his arrow. 

— AhalyUsamkrandanamu {1-3) 

AkhilSnda NSyaki, the mother Goddees, who rules over 
the three worlds with love, who is the base (Alamba) to 
all good qualities, whose handsome smiling face resembles 
the disk of moon, to whom Hgrarobar is born and whose 
lips can be compared to cintamapi, the devine gem, may 
always grant us victory in all our endeavours. 

— AhalyUsamkrandanamu {1-5) 

I earnestly praise with devotion, Lord RanganSdha, who 
resides in Srirangam, who rejoices very much on account 
of Kaustubha, on whose chest Goddess Laxmi resides and 
who resembles the blue cloud jointed with a lightning 
while he rests on the Serpant-Lord, Adisesha which 
covers him with his fine, thin (Kurpasa) like a shawl, 
which looks like the light of the KesarSs found in the 
white lilies blossoming from the lake of Moon. 

—AhalyQsantkrandanarnu {1--I) 



Rise of Nayak kingdoms at Madura and Tanjore 


The Nayak kings of Madura and Tanjore^ being 
Andhraspatronised Telugu poets and literature and a fo few 
them were themselves authors of repute in Telugu. The lite¬ 
rature that flourished in their period and also in the subse¬ 
quent period when the Maharashtrians ruled over a part of the 
country is considered as a separate school in Telugu literature 
with distinct characteristics of its own. It is a glorious cha¬ 
pter in the History of Telugu Literature. To evaluate its 
significance it is necessary to know about the establishments 
of kingdoms at Madura and Tanjore by Nayak kings. 

Vijayanagara kings had to fight first with the Bahmini 
sultans and later with the sultans of Ahmednagar, Bijapur and 
Golkonda in order to safeguard their Hindu kingdom from their 
aggression. To accomplish this, KrishnadevarSya, the greatest 
of the Vijayanagar kings, divided the villages under his rule, 
except those granted to temples and learned brahmins, which 
were known as devadgySs and brahmadeyas respectively, into two 
categories namely BhandSravada villages and Aioaram villages. 
The villages under the first category were made to pay the taxes 
levied direct to the state exchequer and hence called Bhandara- 
vSda; BhandSra meaning the royal treasiuy. The right of colle¬ 
cting taxes from the villages of the second category was given to 
the local chiefs under the orders of the king on the condition 
that they should help the RSya in his war with an army of speci¬ 
fied number of Infantry, Cavalry etc. when required and also 
pay a specified amount of tribute to him every year. The chiefs 
of these amaram villages were called ‘amaranayakls'and their 
right to collect revenue is called *amranayamkararou\ ‘Amr^ is ^ 
Persian vyor4 whjeh ‘qr^er^ mdit hqs be^n adopted as 
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‘amamm* in Telugu. After the great war of Tallikota in the 
year 1565 in which the Vijayanagara king met a severe defeat, 
there was chaos and confusion all over the country. The local 
chiefs took advantage of the situation. Fought the less powerful 
nIyakSs of the neighbouring parts and established kingdoms of 
their own and declared independence. The chiefs at Madura 
and Tanjore who were till then acting only as amara nlyakas 
became Vassals (Samantas) to the Vijayanagar king who was then 
ruling at Fenugonda and started having their own symbol and 
insignia. 

As these two principalities were in far south, there was no 
danger of any Mohammedan invasion on these parts. Unlike in the 
Andhra Region which was directly under the pressure of Mohe- 
mmedan invasion, the people in the Madurai and Tanjore region 
were living ia peace. As the political conditions in the Andhra 

region under the Vijayanagar king were becoming worse, many 
people were compelled by circumstances to migrate to other parts 
of the country, preferably to the south where people were living 
in peace. The Andhra immigrants to south included the 
learned brahmins, poets, artists and artisans. The NSyak kings 
at Madura andiTanjore welcomed them. They granted agraharSs 
to the vedic scholars, patronised the poets and artists, and emp. 
loyed a few in their courts. The NSyak kings began to patronise 
poetry, dance, drama, music and other arts in order to emulate 
the example of KrishnadevarSya in patronising letters and arts. 
Due to the patronage of these NSyak kings there came into being 
a considerable number of literary works with some new characte¬ 
ristics. This literature is designated as southern school of Telugu 
literature. 


It is generally believed that the NSyaks of Madura and 
Tanjore were the first to encourage Telugu compositions in the 
south. But it is not true. Earlier to the Nlyak kings a poet by 
name Paccapkappurapu Tiruvengajakavi wrote a dwipada poem 
Cokkanadha Cariframu at the instance of one Cina Ramappa to 
be dedicated to his elder brother, Peda Rlmappai They were the 
sons of Go|la Basavendra who ruled at Sivapuri in Ramanadha- 
puram district op behalf of Acyatadev^ Raya (1534-1538 A. D) 
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and hence the date of composition of the work might be roughly 
about 1530 A. D, Though Telugu is introduced by these GoUa 
chiefs in the Tamil land for the first time, it attained an eminent 
position only during the NSyak rule at Madura and Tanjore. 
NSyak kingdom of Madura came into being only after the 
Tallikota war in 1565 A. D. The Nayak kingdom at Tanjore 
came into prominence a few years earlier in 1550 A. D. according 
to historians. While all the Nayak kings and the Maharastrian 
rulers at Tanjore patronised letters and encouraged poets, only 
a few Nayak kings of Madura were interested in patronising 
literature because most of them engaged themselves in war and 
were fighting many battles. Before we discuss about the poets 
and their works of Madura we shall have an account of the 
Telugu literature that flourished at Tanjore, in the chronological 
order of the kings and poets of their courts. 



-iff: • 


^elugu Poets of Tanjore 


a) Telugu Poets of the Nayak Period of Tanjore 

Raghutiadha Nayaka {1613-1631 A. D.) 

Raghundlia NSyaka, who ruled at Tanjore stands conopa- 
rison to Sri Krishpadeva R3ya of Vijayanagar in several respects. 
Both of them were great warriors who fought many battles. They 
patronised poets and composed poems themselves. They had to 
their credit a few works dedicated to them also. It appears that 
the N3yak kings of both Madura and Tanjore emulated Sri Kri- 
shnadeva R3ya both in administration and patronage of fine 
arts. RagbunSdha N3yaka had in his court many poets and 
poetesses who could compose poems both in Sanskrit and Telugu. 
Among them Cemakura Venkata Kavi, KrishpSdhvani, RSma- 
bhadrSmba and Madhuravapi are considered eminent; Raghu* 
nadha Nayaka was himself a poet in Telugu and is said to have 
composed about 100 works. But only two of his works only 
Raghunadba Ramayapamu and Valmiki caritramu, are available 
to us. We do not know if he had completed the composition of 
this Ramayapa as we find it incomplete with only three cantos 
and a part of the fourth canto in Baiakanda. The story starts 
with a description of the Kosala and ends with Putrakamseti 
after the usual preliminaries observed towards the begining of 
the work. The fragmant part of the fourth canto contains a 
description of the Svetadwipa. The story of Rsyasrnga found in 
the second canto is a master-piece of poetic art. Madhuravapi, 
a p oetess in his court, translated Raghunadha’s Ramayapa into 
Sanskrit. As the Sanskrit work appears to be a small one, We 
cannot definitely come to a conclusion that she had translated 
Raghunadha’s Ramayana in toto. The other work ‘Valmiki 
caritramn’is a jctm in three cantos describing in detail the 
early life of tht sage Valmiki and it was dedicated to Lord 



Srirama. Sringlra Savitri, a work in two cantos is published as 
a composition of Raghunadha. However no positive evidence 
is found in the work to accept it as the work of Raghonatha 
Nayaka. A few more works are said to have been written by 
RaghunSdha on the basis of references made to them. Yagna- 
narayapa Dikshita and Rajacudamaxiidikshita have refered to his 
composition of Parijatapaharatia which he composed in extem¬ 
pore in a very short period of only two yamas. They have also 
stated that Acyutappa Nayaka his father was very much pleased 
with this composition and had kanakabhisheka (sacred bath of 
gold coins) performed to his son in the court. It appears that 
he has also written three yakshaganas namely Gajgndra moksha, 
Rukmini Krishna vivaha and Jankiparipaya. Raghunadhabhyu- 
daya, a later work by Vijayaraghava Nayaka, mentions that 
these three works were being read out by the court-singers in the 
court of Raghunadha Nayaka. He wrote two works in Dwipada 
metre namely Acyutabhyudaya and Nalacaritra. The former 
describes the life and activities of Acyutappa Nayaka, the father 
of Raghunadha Nayaka and is considered to be a pioneer attempt 
in writting ‘Nayakabhyudaya* poems which was followed up 
later both by his son and grandson. Achyutabhyudaya is a poem 
in dwipada metre and it is not avilable. A metion about this 
work is also found in Sahitya sudha by Govioda Dikshita and 
also in Raghunadha Ramayapa. Though we have the above 
references to the work it is not avalble. His Nalacaritra is a poem 
of eight contos in Dwipada metre dedicated to his personal deity 
Lord Sri Rama. In this work, Raghunadha attempted to accom¬ 
plish a happy blend of Nala’s story found in the Aranya Parva 
of the Mahabharata and Srogaranaishadha of the great poet, 
Srinadha. Govinda Dikshita mentions about this work along with 
his other works. It is stated in Raghunadhabhyudaya that 
Achyutabhudaya and Nalacaritra were used to be read by court 
damsels in bis court. 

RamabhadrSmba: 

Ramabhadfamba was a poetess who adorned the court of 
RaghunEdha Nayaka. Though she is said to have written many 
works* only a Sanskrit poem by name ^RaghunadMbbyudayaMs 



available to us. The poem deals with the life and victories of 
RaghunEdha Nayaka. As the work was written by a contempo¬ 
rary poetess and describes the achievements of her patron it 
furnishes authentic historical information about the king and his 
times. 'The poem contains 12 sargas and 900 slokas. At th® 
end of each sarga a ‘Gadya’ is added in accordance with the 
practice in Telugu. She appears to have written a few works in 
Telugu also but none of them is available to us. The fact that 
she was good at camposition in Telugu also is mentioned in a 
work called RljagopEla Vilasamu by Chengalva Kala Kavi who 
lived in the times of Vijayaraghavanayaka. It is also infered 
from the work that she was a disciple of Chengalva KEla Kavi 
and received training from him in the poetic ccmpcisiiion. 
Though no trace of evidence is found to her Telugu composition, 
the use of Yati and prasa as in Telugu in certain SlokEs of her 
Raghunadiiabhyubaya reveals that she was a poetess in Telugu 
also. She was also good at samasyapurapam. On one occasion 
when two Samasyls (Problems) one in Telugu and the other in 
prlkrit were given in the court of Raghunadha Nayaka, she 
could successfully complete and solve them to the satisfaction 
and joy of one and all. 

Madhurava pi: 

MadhuravSpi is the gem amoBg the poets and poetesses 
who enjoyed the patronage of Raghunadha NSyaka. She has 
Composed RSmayatia in Sanskrit in which only 14 Sargas upto 
Sundra Kanda are available to us. She was equally good at 
Composition in Prakrit and Telugu as well. But no Telugu work 
written by her is available to us. The ‘Gadya’ at the end of each 
Sarga tells us that Raghunadha Nayaka has honoured her with 
Swarnabhishgka (The Sacred bath with gold coins) in his court in 
appreciation of her poetry. The circumstances which led her to 
the composition of her Ramayatta in Sanskrit is narrated in this 
manner. On one day a few court-singers were reading the Telugu 
Ramayaiia by Raghunadha in his very presence and an idea has 
struck to him. He posed a question to them whether any of 
them could translate his work into Sanskrit. The poets and 
poctsses who have assembled there to listen to his Ramayapa 




Cemakura Venktakavi wrote two works namely SStang- 
dhara caritramu and Vijayavilasamu. The latter is also called 
‘Subhadraparipayamu’. Of the two works, Vijayavilasamu is 
dedicated to his patron benenefactor RaghunEdha NEyaka. The 
title of the work also significant in the sense that it was written 
after the great victory of Raghunadha over the chiefs of the 
Paadya, Tandira, Nepala (J5fna) territories. Raghunadha 
Nayaka after winaing the wars over the above, caused constru¬ 
ction of a beautiful palace in Tanjore and named it as ‘Vijaya- 
bhavana’ to mark his great victory. As the poet had mentioned 
these victories in his poem, it can be presumed that the work 
might have been written and dedicated to Raghunadha on a 
ceremonial occasion in about 1616 A. D. in the newly constru¬ 
cted palace. Vijayavilasamu is a poem of three cantos containing 
672 verses including vacanas. The theme deals with the love 
adventure of Arjuna (Vijaya) who married Uluci, Citrangada and 
Sobhadra. He adopted the story from the Mahabharata and 
made out the same with descriptions and dialogues to make a 
full-fledged independant poem. 

His other work ‘Sarangadharacaritramu’ is also a poem of 
three cantos like his Vijayavilasa and contains 689 verses. It deals 
with the story of Sarangadhara, the son of Rajarajanarendra- 
Citrlugi, who was married to Rajarajanarendra in his old age 
compells his young son by his first wife by name Sarangadhara for 
love intrigue which he refuses bluntly. Citrangi enraged by his refu¬ 
sal of her wish and a total disappointment in the matter, causes 
him punishment at the hands of his father by telling him that he 

misbehaved towards her. When the order of the king to cut his 
hands and legs was executed, a siddha byname Matsyendranadha 
appeared before him and told him that he was innocent. The 

king came to know about this through the executors and realised 
that it was Citrangi who was really at fault and ordered that she 
be thrown into a well. By the grace of Matsyendranadha Saran¬ 
gadhara regained his lost hands and legs and became a Siddha. 

The story of sarangadhara is first found in work called 
Navanadha Caritra by Gaurana (1400 A. D.). But the scene of 

f9tivily which was Mandhatapura of Malavadesa found in 
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We have already seen that Raghunadha had composed two sepa¬ 
rate works by name Nalacaritra and Parijatapaharanamu. In 
order to please the king, Krishnadhvari might have thought of 
taking up the same themes for his poem and blended them into 
a single poem. The skill that he exhibited in the work in blend* 
ing the two stories together is remarkable and it is considered to 
be a notable work among Dvyarthi Kavyas that we have in our 
literature. Though the work is known to scholars even from the 
last quarter of the 19th century, it is still lying in manuscript 
form in the Tanjore Saraswati Mahal library. The poet expresses 
his desire in the prologue that his work should be the younger 
sister of his earlier five works (Sanskrit?) that have been dedicated 
to Raghunadha. The five works are; Raghunadhabhupaleeya, 
Parijatakathavatharika, Kalyapakaumudi Kandarpa Nataka' 
Amarukalamkara and Talacintamapi which are supposed to have 
been written in Sanskrit. 


Vijayaraghava Nay aka {1633-1673 A. D.): 

Vijayaraghava Nay aka was the son of Raghunadha 
Nayaka and followed the example of his father in patronizing 
arts like poetry, dance and drama. He was himself a poet and 
many works were also dedicated to him. His court-poet Chengalvs 
Kala Kavi has given a detailed account of him in his work viz. 
Rajagopalavilasamu. It is said that he had on his leg a ‘Sahitya 
rayapendgramu’ in which the figures of the kings that were defeat¬ 
ed by him were carved to mark his victory over them. He used 
to have literary discussions and discourses in his royal court called 
‘Vijayaraghava Vilasa’ where a flag called ‘Saradadhwaja* was 
hoisted in front of him. It looked as if the ‘Saradadbwaja’ was 
announcing the poetic skill of Vijayaraghava Nayaka and also 
the essentials of good poetry. He had in his court along with 
poets, a good number of musicians, and dancers among whom 

•'? -"'1“ '■«b Kri»ho5ji 

alias Knshnamamba used to entertain the audience with her 

pwtry. Musical discourses were also there in which the ladies 

who were well-versed in different arts took respective positions in 

accomplishing the discourse. Chandrarekha was a great dancer 

9f the tiiqes and received several presents alon^ with the title froip 
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ViravenkatapathirSya of Vijayanagar. She might have reached 
the court of Vijayaraghava Nayaka by 1614 A. D. who took her 
as his queen. Vijayaraghava Nayaka was addressed as the lover 
of Mudduchandrarekha at the end of each canto in the RSja- 
gdpalavilasa of Chengalva Kala Kavi, By this account it is evi¬ 
dent that the court of Vijayaraghava Nayaka was buzzing with 
activity by the poetic compositions, literary discussions, dance 
recitals and musical discourses, 

Vijayaraghava Nayaka, besides patronizing Art and Litera¬ 
ture, himself wrote many works numbering about thirty. They 
are : 

Dramas : 

1. RajagopalavilSsamu 2. Chengamalavalli paritiayamu. 
3, Gdvardhandddharatiamu 4. Ratimanmadhavilasamu 
5. RasakridanavanitacOramu 6. Parijatapaharatiamu 7. 
Rukmi^iikalya^iamu 8. Radhamadhavamu 9. Dhanabhi- 
rSmamu 10. Satyabhama vivahamu 11. Usbaparihayamu 
12. Dakshinadwarakasthala Var^ianamu 13. Kaliyamardanamu 
14. Raghunadhabhyudayamu 15. Prahladacaritramu 16. 
Putanaharapamu 17. VipranlrSyanacaritramu 18. Samu- 
dramadhana Natakamu 19. Krishna vilasamu 20, Mohini- 
vilasamu 21 Janakikalyltiamu 22. Pratiayakalahamu. 
23, Kamsa vij ay amu. 

Dwipada Works: 

1. Paduka Sahasramu 2. Mohini vilasamu 3. Raghu- 
nadhanayaklbhyudayamu. 

1. Gopika Gitalu 2. Bhramaragitalu—(both translated 
from Sanskrit). 

Choupada : 

1. Phalgunotsavamu—in Ragada metre. 

Dandakamu: 

1. Rajagopaladandakamu. 

Apart from the above mentioned works, he appears to have 
composed many kinds of songs like Vedukolu Vinnapamulu, 

Daruvulu, Ela patalu, Sankirtanaiu, Koravanji yakshagSnas 
(Ref; prologue to Prahlada caritra). 






















only work ‘RSjagopala vilasamu’ was dedicated to VijayarSghava 
Nayaka, Though he lived in the times of Raghnildha Nayaka 
also, it did not happen that he composed any work dedicated to 
him. The reason might be that he was a close friend of the 
prince, Vijayar^ghava and might have not aspired any eminent 
position in the court of his father, RaghuoSdha. H^s father was 
Veokatayya who was a minister of Srikantha and wrote a work 
called ‘PSrvatipariaaya ^which is not available to us now. KSla 
kavi was proficient both in Telugu and Sanskrit and was able to 
compose poems in them with considerable ease. He was capable 
of composing in all the four varieties of poetry (calurvidha kavi- 
talu) namely Asu, Madhura, Citra and Vistara. His Rajagopaia 
vilSsamu is a poem in five cantos with 454 verses and describes 
the Sthalamahatmya of Mannargudi which is famous as Dakshina 
dwlraka. The presiding deity of the holy place is Rljagopala- 
swami. In the first canto of this great work, the poet describes 
the Tanjore Nayak dynasty upto Vijayaraghava in detail which 
is historically very important and gives many details of the Royal 
family. This part of the work was separated from the original 
and was also considered to be a separate work by name ‘Vijaya¬ 
raghava Vamsavali.’ The source of this great work is ‘Ageikalpa’ 
and the story that is found in it is elaborated in the Rljagopala- 
vilasa. As the theme deals with the love sports of Lord Krishna 
who dwells in Maonarugudi byname Rajagopaia, the work is 
named after him as ‘RljagQpalaviiasamuL The date of its 
composition is 1633, the very first year in which Vijayarlghava 
was enthroned as king. 

Kdnetidikshitacandra : 

KOnetidikshitacandra is the author of a drama (opera) by 
name ‘Vijayaraghava Kalyapamu’. He was the son of oae^ 
Ramanujachar^a and a disciple of the Rajaguru, Chalurvedi Srini- 
visa Tatacarya. He, has received several gifts and grants Of 
agraharas from his patron, Vijayaraghava. It is stated that his 
work was composed when Vijayaraghava was seated on an ele¬ 
vated marble structure in the palace called ‘Srirama soudha’in 
Tanjore. Though this work is available in Tanjore Saraswati 
Mahal library in manuscript, it is yet to see the light of the day. 



The theme deals with the description of the marriage of Vijaya- 
rSghava with Kaatimati, Though the work is called a Nataka, 
its composition is in Yakshagana (opera) style. 

Purushsttama Di kshita : 

PurushOttama Diksbita is also a poet who lived in the times 
of Vijayaraghava Nayaka. He is the author of a work by name 
‘Tanjapurannadana maha natakamu’. Tanjore Nayak kings were 
famous for their annadana (feeding of brahmins). Vijayaraghava 
is said to have been feeding 50,000 brahmins every day in the 
various choultries that were caused by him and was hailed as a 
great ‘Annadata’, The work of Purushottama Dikshita describes 
the charity of Vijayaraghava Nayaka in his pastime of feeding 
brahmins. It will be interesting to know that the dishes, that 
were being supplied at the feeding, were mostly Telugu dishes. 
It furnishes information that one Nelluru Yellaiah, who came 
from Nellore of Andhra Pradesh, was put in charge of the super¬ 
vision of the choultries. It also reveals that the feeding was pro¬ 
vided to brahmins irrespective of their religion. 

Ksmarasu Venkatapati ssmayaji : 

Venkatapati sQmayaji was called the ‘Pa(tapu kavi’ (Royal 
poet) of Vijayaraghava and wrote a nataka (opera) by name 
‘Vijayaraghava candrika Vilasamu, the theme of which is the love 
sport of Vijayaraghava with Lrlavathi, a theatre-artist on one 
moonlight night. The description of the Cola country and also 
of Vijayaraghava in this work arc remarkable in composition. 

Pasijpulsti Rang&jamma : 

Rangajamma, otherwise called Rangaji, was a famous 
poetess in the court of Vijayaraghava, whose name is familiar to 
the literary world by her works. She has stated in the Gadya 
of her works that she acquired the skill in poetic composition by 
the grace of RajagSpaladgva, the presiding deity at Mannargudi. 
She was an expert satavadhani and could compose verses in 
eight languages. She is the author of many padas (songs of erotic 
sentiment) to be sung in BharatanEtyam performances. She ha® 
also studied Rajaniti (Polity). Vijayaraghava, tn appreciation 
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of her poetic skill honoured her by causing Kanakabhisbgka 
(sacred bath with gold coins) to be performed in his court* It is 
a rare honour to be done to a poet and the fact that a poetess 
could have this honour done, is a positive proof for her skill in 
poetic composition and also the admiration that the king and 
people had towards her. Her works are 1* MannlrudasavilS 
samu (Prabandha) 2. UshSparipayamu (Prabandba) 3. Man- 
narudasavilasamu (NStaka-opera) 4. R amayatiasacgrahamu 
5, BhSratasangrahamu. Besides these, she has composed many 
padas. Among these, only three works. Mannarudlsa vilasa 
(Prabandha), Ushapari^iaya and Mannarudasavilasa (Nataka- 
opera) are available and, except the last one, the other two arc in 
manuscript only. Her other works mentioned above and her 
padas are not available. Her work MannarudasavilSia Nataka 
was printed in 1926 A. D. by the Andhra Sahitya Parishat. The 
theme of the work is the marriage of Vijayar aghava with a prin¬ 
cess by name KSntimati. The story runs as follows; 

When RljagOpoIaswami of Mannargudi was being taken 
in procession, a girl by name Kantimati, who arrived there to 
witness the festival; sees Vijayaraghava and falls in love with him. 
She could not withstand the pangs of separation and hence sent 
a messenger by name Vilasavathi to the king, Vijayaraghava. 
She went to the king and narrated to him the condition of her 
maid. Vijayaraghava was very much pleased with the proposal 
and promised her that he would marry KSotimati. In the mean¬ 
while one erukatha (soothsayer-future teller) met KEntimati and 
told that the king would agree to marry her. VilSsavati too came 
and told her about the willingness of the king to marry her. 
While the king was suffering from the pangs of separation, the 
RSjaguru, satakratu TlLtlcharya, came to know about this. 
He went and met Rajachandra Maharaja, the father of Kanti¬ 
mati and requested him to give his daughter in marriage to the 
king. Rajachandra also agreed to the proposal. Then the marr¬ 
iage between Vijayaraghava and Kantimati was celebrated. 

Her other work, available to us though not published, is 
'Ushapatinayamu’. In this work, only three cantos and a part 
of the fourth canto are available. The prologue to this work 
contains a detailed account of the Nayak dynasty upto Vijaya- 
r|lghava Nayaka. 
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Her third work, that is available to us though not publi¬ 
shed, is a poem by name MannlrudasavilSsamu. In this work 
the devotion of Vijayaraghava to Mannarudeva, the presiding 
deity at Manoargudi, VijayarSghava^s grants and gifts to the 
temple there, a detailed description of the grand festival (TirunUl) 
in the phalguna month at Mannargudi find place in this work 
and itis dedicated to Rajagopl!asw5my. It appears that she has 
composed a dandaka also in praise of Vijayaraghava. 

Besides these, a few stray verses (c3tupadyamulu) are 

available as the compositions “of RangSjamma. The circums¬ 
tances in which they were written are said to be as follows; 
Racgajamma belonged to the DevadSsi community. She stu¬ 
died various arts and became proficient in them. VijayarSghava 
was very much attracted towards her. He used to be always in 
her company in enjoyment and totally neglected his queen. The 
queen got angry with Rangljamma and sent word through a maid 
that it was not proper on her part to keep him always in her 
house. In reply to this allegation Rangjamma sent to the queen 
a letter composed in verse, the meaning of which runs as follows. 
®"Why should any lady find fault with us ? Are they not women? 
Do they not have the skill to make their husbands love thena so 
as to have them in their own company ? When the king is in the 
embrace of the qaeen have ! dragged him by entering into their 
house unlawfully saying 'Oh ! Why did you not go to my house? 
and brought him here ?” There is also another verse composed 
in a similar circumstance which is in the form of a dialogue bet¬ 
ween her and her maid ! Oh ! lady with a handsome face which 
resembles the moon ! you are too good a lady who knows the 
formalilies in times like this. Then why did you weave the plait 
in a very loose way’. The maid questionss ‘Do you want it 
to be more stiff than this T RangHjamma replies ‘Yes, you please 
make it more fit There is a purpose for iC The maid could 
guess the purpose which she hinted at and warned her saying 
®No. No. It is very bad to do that. Vijayaraghava’s body is as 
tender as a sprout.’ Another verse, also in the form of a dialogue, 
is about Yijayailghava perhaps by Rangajamma. ‘Oh ! lady! 
you please behold. Manmadha is seen seated on the ■ bed’ says 
§ maid showing Vijayaraghava to l|er inistress. Th^ mistress 
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replies bursting out in laughter saying ^Manmadha is bodylesg 
(ananga). Don’t you know this? He is VijayarSghava in flesh and 
blood who is sitting on the bed. What a fool you ate V 

KrhhnUji i 

Krishtiaji, otherwise called Krishtiajamma, was also a 
poetess who lived in the court of Vijayarlghava Nay aka and was 
a disciple of Chengalva Ka^la kavi along with RatnabhadrSmba. 
Though no work is found available written by her, her skill in 
poetic composition is inferred from the mention of her in the 
RajagopSla vilasamu of her master Chengalva Ksla kavi. It is 
said that she was capable of filliog a samasya in Sanskrit in the 
metre required and was able to compose the other lines in the 
metre extempore and solve it to the satisfaction of one and all 
and could translate it into Tclugu herself m any of the metres- 
To accomplish this she must be having a great skill in the extem¬ 
pore versification and a good scholar in both Sanskrit and Telugu. 

Peddadnsari : 

He was a great devotee of Lord Narasimha and was a good 
composer of padas both in Telugu and Sanskrit in the times of 
Vijayar5ghava. It appears that Vijayaraghava used to see him 
in scant respect, the reason for which is not known. Except this 
scanty information about the poet in the work of composeri of 
Karnatak music in English, we have no details about him, nor his 
padas are available to us. 

Mannarudsva : 

Mannarudeva is the son of the great Vijayaraghava 
Nayaka of Tanjore and was also a poet following the tradition of 
Ms father and grand father. He fought along with his father against 
the Maharashtras who invaded Tanjore and died in action. He 
wrote two works, Vijayaraghavlbhyndaya and Hemabja Nayika 
swayamvara and only the latter is available to us. Hgmlb- 
janayikaiwayamvara is a yakshagloa nataka, the theme of 
which describes the manner in which Vijayaraghava celebrated 
tbe marriage of Raja|opalaswaini of Maanarugudi with the 
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female deity, Ciiengamala. Chengamala means red lotus and 
hence she is also called as Hemabjanayi&a or Raktabjanayika. 
She is the daughter of the Milky ocean (Kshirasagara) and hap¬ 
pens to hear about Rajagopalaswami who was being worshipped 
daily by no less a person than Vijayaraghava in his house. She 
falls in love with Him and the pangs of separation follow. Her 
father comes to know about her love towards the deity and sends 
an emissary to Him inviting him for the Swayamvara that was to 
take place on the Astami day of the bright fort¬ 
night of the Chaifra month of the year Soumya. The 
Lord attends the Swayamvara and the marriage 
between them takes place. The Soumya year mentioned in 
}he work about the date of the marriage corresponds to 1664 
A. D. and hence the date of the composition of the work can be 
taken as A. D. 1664 itself. Vijayaraghava Nayaka is considered 
by the Lord himself as his son. After the marriage was over, the 
Lord expresses his happiness saying ‘because of you, the wish of 
ours is accomplished and we are happy. I wish that you rule the 
country for ever, ’ The work might have been composed to mark 
the event of Kalyapotsava of RajagOpalaswami which Vijaya* 
raghava instituted for the first time in the year 1664 to be conti. 
nued every year on the same day at Mannarugudi which was 
considered the Dwaraka of the South. 

In the war that ensued between Tanjore kings and the 
Maharashtras, the former lost the battle. Vijayaraghava Nayaka 
and his son Mannarudgva were killed in action. The Nayak 
kingdom ended with this war and the Maharashtras took control 
of their kingdom. The Maharashtra rule extended from 1674 A.D. 
to 1854 A. D. The Maharashtrian kings followed the tradition 
set up by their predecessors in patronising literature and arts. 
Under their patronage, Sanskrit and Telugu literatures fiourished 
in a big way. Though they were Maharashtrians by birth and 
the country they ruled was the Tamil land, they adopted Telugu 
as their ofiScial (court) language and ran the administration. They 
acquired scholorship both in Telugu and Sanskrit and themselves 
wrote many works of merit besides extending their patronage to 

attained an eminent and 

prestigeous positron in their times and it enjoyed the envious post- 



tion of being the language of culture in that distant land. It was 
considered a fashion to write in Telugu, to speak in Telugu and 
to sing in Telugu. The YakshaganEs (operas) written in Telugu 
for entertaining the public gained popularity with the masses of 
other languages also. The credit of attaining such a situation 
should go to the untiring efforts and patronage of the NSyak 
kings and the Maharashtrian kings of Tanjore who ruled the 
country in those days. The following account will present the 
amount of literary activity that prevailed under the Maha¬ 
rashtrian rule. 

Sahaji {1684-1112 A. D.) 

Sahaji is the son of Ekj5i alias Venkaji who was the first 
Maharashtra ruler at Tanjore. The reign of this ki»g can be 
considered as the ‘Golden age’, as a vast literature both in Sans¬ 
krit and Telugu came into being in his times. He was hailed as 
‘Aparabhoja’ in his patronage of letters and had a comparison 
only in Sri Krishtiadevaraya of Vijayanagar and RaghunSdha 
of the Tanjore NSyak dynasty. The number of Sanskrit scholars 
and their works will stand testimony to his generous and favoura¬ 
ble attitude towards those literatures.^ He was himself a compiler 
of two lexicons in Sanskrit by name ‘Sabdaratna samanvaya’ and 
Sabdarlha samgraha’ and also made many gifts and granted 
agrabaras to Vedic and other scholars. Ramabhadra Diksbita, 
Sridhara Venkatesayaji, Bhaskara Dikshita, PeriappS kavi were 
only a few among the scholars who lived in Tiruvasanalluru, 
otherwise called SahajirSyapura, which was named after him. 
They were all great scholars in Sanskrit and wrote many works of 
merit. His patronage to Telugu is no way less. The number 
of Telugu works that he himself had written and the number of 
poets he patronised will reveal the fact. S ahaji had written 
twenty works in Telugu among which Sankarapallaki sgvSpra- 
bandhamu and Vishnupallaki seva prabandhamu are very well 
known to the literary world and appeared in print also with musi¬ 
cal notations. All his twenty or above works were yakshagSnas 
(operas) named as NStakSs and each of them was d^edicated to 
one deity or the other. Slhaji had the titles of ‘Sahitipumbhava 
sarada’ and ‘Sakala bhlsha caturvidha slhiti nirvlhaka% 




Nivrtti seshacala kayi : 

In Sahaji's court, there were many poets and Seshacala 

kavi was considered the greatest among them. He was the Guru 

of one Nelluru Sivarama kavi who was the author of ‘KSmaka- 

lauidhi’. Through a reference about him in Kamakalanidhi we 
♦ % 

learn that he had a title of ‘Andhrapapini*. It appears that he 
was an author of a grammatical work in sutras for Telugu and also 
wrote a commentary on it and hence he was called ‘Andhra 
Papini’. In a Sanskrit poem by name ‘Bhosala kosaleeya' by 
Seshacalakavi which was dedicated to Sahaji, it is mentioned 
that the poet had the honour of ‘Kanakabhishgka’ by Sahaji and 
received from him many gifts like palanquin etc. etc. It appears 
that he could compose poems not only in Sanskrit and Telugu 
but in eight languages. Only three works of Seshacala kavi are 
available to us. They are 1. Saharaja vilasamu 2. Sasraswatf 
kalyapamu 3. Andhra Vyakaranamu. Among these, while 
the first two are Telugu works, the third one is in Sanskrit. 

Giriraja kavi: 

Giriraja kavi is one among the famous poets that adorned 
the court of‘Sahaji. He was proficient both in music and 
literature. ^He continued to live in the court of S arabhoji, the 
brother of Sahaji. He is the author of a few works like Sahendra 
caritramu, Rajamohana kuravamji, Leelavathi kalyapamn, 
Vadajayamu and Sarvamgasundati Vilasamu. The theme of 
Seshendra caritramu tells that Sahaji falls in love with a girl and 
marriaies her. RajamOhana kuravamji is a type of yakshagana 
in which the soothsayer goes to the heroine ‘by name Rajamdhini’ 
and tells her that Saharaja would marry her and the work ends 
with their marriage. His Liiavathi kalylpamu describes the 
marriage of Sarabhoji with Leelavathi, the daughter of Kirti- 
candra Raja of Maharashtra. All these were dedicated to Saha¬ 
raja. 

Venkatagiri alias kavigiri: 

Venkatagiri is the brother of Girirajakavi mentioned above. 
He too was well versed both in music and literature. He was the 
court-poet of one, Khandoji Rao who was related to Sahaji. He 
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has to his credit a few works like RukinSogada caritra 
and Abhinaya darpana. His first work is a poem of three cantos in 
Dwipada metre and deals with the story of the famous devotee, 
Rukmangada. His second work ‘Abhinayadarpana’ is a poetic 
translation of the work of the same name by Nandikgswara in 
Sanskrit. The poem contains three chapters called ‘anubimbas’ 
and was dedicated to his patron, Khandoji Rao. 

Balakavi Subbanna : 

A work, by name ‘Lilavathi saharajeeyamu’ is said to be 
a composition of one, Balakavi Subbanna. It deals with the 
marriage of Sabaji with LilSvatbi ai^d is in YakshagSna style. 
The aforesaid account reveals the extent of the literlry activity 
that existed in the times of SSharaja. His seivice to Telngu on 
a different aspect is also to be noted here. Though the present 
manuscripts’ Library which is housed in the Saraswati Mahal at 
Tanjore is established in the times of Sarabhoji and is named 
after him, most of the manuscripts in it were ordered to be written 
and preserved by SShaji only. The bulk of the manuscripts in 
the library contains mostly the copies of his various works. 

Sarabheji I {1712-1725 A. D.). 

Sarabhoji I and Tulajaji, otherwise called as Tukklji, the 
younger brother of Sarabhoji I ruled country after their elder 
brother and also patronised literature following his tradition. 
appears that Sanskrit enjoyed an eminent position under his 
patronage and there are several works written in his times in 
Sanskrit AnandarSyamakhi, who was a minister in the court 
from the times of his elder brother, wrote a work called‘Vidya“ 
parJpiayamu’, which was staged on the occasion of a festival to 
the deity by name Anandavalli in the presence of the king. 
Sarabhoji himself wrote awork callcdRaghavacaritramu inSanskrit 
which deals with the story of R^mayatia in twelve sargas with 
the help of another poet by name Anantanarayapia kavi who was 
famous by his title as ‘Pancarataa kavi.’ Jagannadha kavi of his 
court was the author of a Sanskrit work called ‘Ratimanmadbm 
Nataka’. Paramlnanda kavindra’s Sivabbaraiam which deals 
with an account of Chatrapathi Shivlji is a poem in Sanskrit of 



historical importance. Thus only Sanskrit works were in good 
number and Telugu did not flourish much. But we have a few 
padas and kirtanSLs in praise of ^SarabhOjP composed by Giri- 
rSjakavi who continued to be in his court from the time of 
Slhaji. 

Tulajaji or Tukkaji {1728-1136 A. D.): 

Tukkaji, who ruled the country after Sarabhoji I between 
1728 and 1736, was also a patron of letters. He was proficient 
not only in literature but also in music. His ‘SangitasSrlrorita 
reveals his scholarship in Music and he was the person who first 
introduced the Hindustani tunes in Tanjore. He wrote a work 
in Telugu also by name ‘Sivakama sundariparipayamu’. 

Ekoji II {1731 A. D.) : 

Ekoji II was the son of Tukkaji and he ruled the country 
for out year. He also patronised Sanskrit and Telugu poets and 
himself composed a RSmSyapa in Dwipada metre. All the sk 
largas are available in this work. His other work ‘Vigoeswara 
kalySpa nStakamu’ which is both in Sanskrit and Telugu is an 
adaptation of Sahaji’s work by the same name. 

Nelluri Sivaramakavi {About 1740 A. D ): 

Nelluri SivarSmakavi was a poet in the court of PratSpa- 
simha who came to the throne after an interval of anarchy in the 
country and dedicated his work ‘Kamakalanidhi’ to him. Kama- 
kalaDidhi is a poem in four cantos and strictly follows the 
•Ratirahtsya’ by the famous Kokkoka kavi. He has also trans¬ 
lated the Ramagita into Telugu at the instigation of ©ne, Marri 
Krishnabhuplla and dedicated it to Lord Rama, the presiding 
deity at Ramakrishnapura. 

Muddu Palai^i {About 1740 A. D) 

Muddupalani was a great poetess who lived in the court 
of Fratapasimha and she was his spouse also. Her RadhikS-- 
santvanmu was a famous work, known to the literary world. 
Though she was born in a devadasi comuoity, she was a great 
devQtee of Lord Sri Krishna and identified herself with Rldha^^ 
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tbe heroine of her poem. It is said that a few works were also 
dedicated to her, bat they are not available to us. Her work 
‘RSdhikasamtvanmu’ is a poem Iq four cantos and contains 585 
stanzas. As the poem was full of erotic sentiment, it has been 
very popular with youth. This wcrk is also called ‘lladgviyamu/ 
She did not hesitate to describe in detail the physical aspects of 
the love-play by the hero and heroine and for this reason the 
work was proscribed for some time. She is said to have transla¬ 
ted AndaFs Tiruppavai into Telugu as ‘Saptapadulu’ of which 
only ten of them are published as her compositions along with 
the translations of the rest by late Srt V. Prabhakara Sastri. But 
it is subsequently proved beyond doubt that the ‘saptapadulu* 
was the composition of Srinivasadesika of Suravaram estate. But 
the work still goes with the name of Muddupalani only as its 
author. 

Matrubhutakavi {About 1788 A.D) 

Matrubhutakavi who lived in about 1788 A. D. wrote a 
work by name ‘PnrijStapBharana and dedicated it to Amara- 
..simha who ruled at Tanjore after Tulijaji 11 on the instigation 
of his minister, SivarSmaiah. He has also composed several padSs 
and they are found published in ‘Sangita sampradSya pradarsini* 
as ‘Matrubhutayya padamulu.’ 

Sarabhdji IT: 

SarabhOji II is famous among Mahlrflstra kings who ruled 
at Tanjore. He knew several languages and was a patron of 
literature and arts. The Taojore Saraswati Mahal library was 
organised and established by him and his statue in marble stone 
adorns the precincts of the Mahal. He is the author of a campu- 
kavya by name ‘KumSrasambhava’ in Sanskrit and it contains 
four cantos. 

ThyQgarSjaswSmi: 

ThySgarajaswSmi was a musician-poet who lived in the 
times of Sarabhoji II and composed many kittanas in Telugu ia 
which only about 600 are now available. Saint Thyagarlja was 
one and the foremost amon^ the musical trinity whose contri" 
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bution to Karnatak music is invaluable and the tradition that 
they have set in Karnatak music still continues. His disciples 
continued the tradition and passed it on to posterity to live for 
ever. His musical compositions are full of devotional fervour 
tnd poetic beauty which make the hearts of the listeoors melt. 


Sivaji Maharaj {1833-1855 A. D) 

Sivaji MaharSj was the last Maharastra ruler at Tanjore. 
He was also a patron of letters like his predecessors and was 
himself a poet. He was the author of a work ‘Annapurpapari- 
payamu’ in which he describes the marriage of one, KonkaniBs- 
wara with a girl by name *Annapurpa*. The prologue to this 
work, contains a detailed account of his ancestors in the family. 

Venkaiakrishnakavi: 

Venkatakrishna kavi was a poet who adorned the court of 
SlvSji Maharaj and wrote a work called ‘SivapSrijatamu’. He 
belonged to the Mallu (wrestler) community who were called 
‘Jettis’ in those days, his full name being KanakSjetti Venkata- 
fcrishna jetti. He took pride in calling himself a‘Tclugu kavi* 
of SivSji Maharaj. Though his poetry was not of considerable 
merit when compared to that of others, the king might have 
thought of encouraging him by his patronage as it is rare to have 
a poet in the lower strata of the society in those days with a few 
exceptions. 

Rajagdpslakavi alias Pallavi Gdpulayya : 

Fallavi Gopalayya is a name to be reckoned with in the 
Music world because of his skill in rendering pallavi in a superb 
manner. He is also called Rajagopala kavi which was his full 
name and was a codtemporay to saint TySgaraja. He wrote a 
poem by name ^Bhaktajanaparijata’in four cantos which describes 
in detail the stories of great devotees. It appears that his ances¬ 
tors came from Guntur District in Andhra Pradesh and settled 
down at Taiyore by the munificence of the Tanjore kings. The 
famous Meratturu Vaukatarama Sastri belongs to the same 

fapiiy. 
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Meratturu Venkaiarama Snstrf [1807-1860 A- D,). 

VeakatarSma Sastri hails from Meratturu, a village near 
Tanjore and hence called Meratturu VeokatarlTiia Sistri. He was 
a descesdant of the family of Pallavi Gopllayya about whom we 
have already discussed- He was not only a great musician but 
also a poet of great merit- He wrote 12 Yakshaglnas in Telugu 
among which only 11 are available like PrahlSdacaritra» 

MSrkandeyacadtra, RnkmEngada caritra etc- He was also 
well trained in the art of dance and he used to act himself in a 

role when his YakshagSnSs were being staged. From the date 
of their oomposition which is 1825 A. D,, they were used to be 
staged in villages around Tanjore when they celebrated Narasimha 
Jayanti every year. A mention about him and his poetic skill 
appears in the SangltasampradEyapradarsini which furnishes 
details about the Musician-composers of Karnatak Music. 

Besides the poets who wrote poems and YakshagSnas and 
who enjoyed the patronage of the rulers at Tanjore there were 
a few poets who visited their courts and composed poems in their 
praise. Among them the musician poet, KshEtrayya, is to be 

mentioned in the connection. He hails from the village ‘Movva* 
in the Krishna District of Andhra Pradesh and visited many 

places in the south and composed ‘Padas’ on the deities of the 
local temples and the kings and benefactors from whom be received 
patronage. He visited the courts of both RaghunSdha and 
Vijayaraghava of Tanjore and the fact is evident from his com¬ 
positions on them. Manda Narasimha kavi, the author of a 
grammatical work called ‘Andhra kaumudi’ quotes a staiza as 
a composition of Kshetrayya in praise of Raghunadha, when he 
visited the latter, the meaning of which is as follows; 

‘Oh king Raghunadha!’ people who are in want prefer to 
go themselves without invitation to the benefactors. Does any- 
body invite the bees to go to the lotuses to tak« honey?’ 



Kavi Coudappa was another poet who knew about Raghu- 
nadha and the fact is evident by his reference to him in one of 
his poems. He was the author of a sataka called 'Kavicoudappa 
sataka’ a poem of 100 verses which was addressed to himself. 
The meaning of the stanza is as follows: O! Kundavarapu Kavi 
Choudappa! Is it possible for even Brahman who is born in a 
lotus to speak in the presence of RaghunSdha of Tanjorc with 
confidence.’— There are a few other stray verses also, the author¬ 
ship of which is not known to us, in praise of Raghunadba of 
Tanjore. 



Telugu Poets of Madura 


Sthsnapathi of Viswanadha Nay aka. {1530 A. D.): 

Rayavacbakamu of one, SthSoapathi of Viswanadha 
Nayaka, appears to be the first work written in the times of Nayak 
kings of Madura. This is a prose work and deals with many 
things like an account of Vijayanagar in those times, Krishna- 
devaraya’s expaditions and victories, the theory of polity which 
was said to be taught by Appaji to Sri Krishnadeva Raya and hence 
it is historically a very important work. The historical infor¬ 
mation, that is furnished in the work, corresponds well with the 
account found in the writings of the Portugese ambassadors. A later 
poet by name KurnSra Dhurjati has mostly followed this work 
in writing his Krishnaraya Vijayamu. The work under review 
is a report sent by the Sthan3pati of Viswanadha NSyaka about 
the activities at Vijayanagar and is written in the official spoken 
language of those timss interspersed with a few stanzas from old 
classics. The verses that are found in the beginning of the 
work reveal that the SthaoSpathi was familiar with the poetic 
compositions also. The work is very important in the sense that 
it marks the beginning of prose writing in Telugu in as much as 
no independent prose work was written till then. 

Among the Nayak kings of Madura, Muddaiagiri, the 
foster-brother of Cokkanadha Nayaka (1659-1682) and Vijaya- 
ranga Cokkanadha (1706-1732), the grand - son of Cokkanadha 
Nayaka patronised the Telugu Poets and had some of their 
works dedicated to them. R. Satyanadha Iyer, while writing 
about Vijayaranga Chokkanadha, observes as follows: ‘His reign 
was only a record of sufferings of the country and its downward 
march to dispruption and ruin. The fatal indifference of the 
king to the afiairs of the state and his absorption in other work 
gave a free hand to his ministers whose mal-administration hast¬ 
ened the break-up of the kingdom’. Though the observation 
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is correct in the political point of view, his indifference to the 
affairs of the state and his absorption in religious and literary 
activities found for him an eternal place in the History of Telugu 
Literature. 

Muddlaagiri, a scion of the Nayak dynasty who ruled 
®t Madurai, was the son of KumSra Muddu Veerappa NSyaka 
(Muddu VMtappa Nayaka II) by Lingamba. Alagiri hardly 
ruled at Madura for one year and his rule ended by about 1675. 
Though his political career ended in misery, his patronage to 
literature and arts found him an eternal place in the History 
of Telugu Literature. The Nayalc kings of Madura were not 
very much interested in patronising literature at the beginning. 
They emulated the examples of the Nayak kings of Tanjore and 
began to patronise literature. The Nayak kings of Madura 
prior to Muddlagiri were only warriors and were engaged in 
building up their kingdom by waging wars with the neighbouring 
kingdomsj The credit of patronizing arts and literature must 
go to Muddalagiri. Of course, there is evidence to prove that 
Kshetjayya, the famous musician-poet visited the court of Tiru- 
mala NSyaka, the grand-father of Muddalagiri and composed 
a good number of Padas (Songs of erotic sentiment) in his praise 
and was profusely honoured by the latter. It was Muddalagiri 
that encouraged Telugu Poetry in the kingdom of Madura by 
his patronage. He also encouraged other arts like music, dance 
and painting. He was rightly addressed by a contemporary poet 
as ‘Andhra VaconSdha’ which means ‘the king of Telugu 
letters’ and also ‘Bhavya Sahitya Bhoja*, a king like the great 
BhSja in patronizing Literature. He has to his credit three works 
dedicated to him. 

Linganamakhi Sri Kamsswara Kavi: 

Sri KSmgswara Kavi is said to have lived in the times of 
Ticumala Nayaka, Cokkanadha Nayaka and also Muddalagiri, 
He dedicated two of his works namely Rukmini Paripayamu 
and Sathyabhamasantvanamu to Muddalagiri and the former 
is not available to us. The latter is a poem of four cantos 
mth the story of Krishna’s'appeasement of Shthyabhama. In 



it he described in detail the family of Madurai Nayak kings of 
which his patorn, Muddajagiri was a scion. The description 
occupies almost the entire first canto and throws much light on 
the History of Madurai Nayaks. He has also written another 
work in prose by name ‘Dheoumahatmyamm* and it is availa¬ 
ble in mansucript in the Tanjore Saraswathi Mahal Library* In 
it Bhisma tells DharmarSja about the greatness of the cow, It 
appears that ha migrated to Madurai and settled down there, 
his original place being Kalahasii in Andhra Pradesh. He is 
said to have been honoured by the Great Tirumala Niyak also 
by several gifts like white umbrella, golden palanquin etc. He 
was a great poet both in Sanskrit and Telugu and was proficient 
in Veena as he was called‘Vallaki VadanadhuripaL He also 
had to h is credit a few musical compositions and the fact is 
known by the title referred to in the Gadya as Varp.agitadig€'n- 
dharva swarakalpapraveena*. v ^ 

Gatfopavarapu Venkata Kavi: 

Muddajagiri patronised another poet by name Gapapa- 
varapu Venkata Kavi. He was a poet of great merit and also 
a grammarian. He composed a work by name ‘VidyEvathi 
Dandaka’ in dandaka meter and dedicated it to Muddajagiri. 
A dancer by name Vidyavathi was in love with Muddajagiri and 
the latter arranged a dance performance in his courti In appre¬ 
ciation of her excellent perfomance of dance at his court, he 
honoured her with rich presents towards the end of the perform¬ 
ance and later it seems he enjoyed in her company. This work 
is dedicated to him while he was at Madurai. He wrote another 
work by name Peddalagiri Vijayamu in which he described at 
length the success he achieved over Ekoji, a general of Idalkhan 
of Bijapur when he attacked the fort at Tanjore. It is in the 
form of four big utpalamalikas called Turpu maiika, Dakslpna 
maiika, Padamati maiika and Uttarapu maiika which in total run 
into five hundred and thirty lines, This big utpalamaiika was 
inscribed on the four walls of the Tanjore fort. Prof. N. Ven^ta 
Rao is of the opinion that this might have been written in praise 
of Muddajagiri when he conqured Ekoji, a general of the Bijapur 
Saltan in his first encounter with the general. Peddalagiri Vijaya¬ 
mu (The great victory of Alagiri) was published in the Govern- 
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ment Oriental Manuscrips Library Balletim in 1952. The poet 
mentions in his major work ‘PrabandharSja Vgnkatgswara Vijaya 
Vilisamu’ that he was profusely presented by the Pandyadhisa 
(King of the Pandyan country) and other kings of his times with 
huge elephants, horses, palanquins, gems, valuable ornaments, 
garments etc. But it is not known who that Pandyadhiswara 
was. It is quite likely that he might be Muddalagiri to whom 
he dedicated his work. 

Vikatakavi Gopala kavi : 

Gopala Kavi appears to be a poet who lived in the times 
of Mangammai who ruled as a regent for Vijayaranga Cokka- 
nadba (1689-1706 A. D.). It appears that the poet was affected 
Jby MangammSl Jot reasons not known to us. He, in order to 
take revenge on her, took no pains in describing at length the 
atrocities, misdeeds, immoral acts etc. of Mangammll in his 
work called ‘Madura MangS pumscali Ills vilSsamu* which 
means the love sports of the debauchee, Madura Manga. It 
is stated that he used to chant the Rama mantra as long as he 
was writing that work of ill-fame to have his sin extinguished. 
This is a prose work and stands as a sample of the colloquial 
usage inTelugu in those times. 

Vijayaranga Cokkanadha {1106-1732 A. D .). 

Vijayaranga CokkanSdha was the son ofMuddu Virappa 
NSyaka III and ruled the Madurai kingdom from 1706 to 1732 
A. D. after the regency of Mangammai, his grand mother. He 
continued the tradition set up by Muddalagiri of his dynasty 
in patronising letters and in his patronage flourshed Telugu 
literature in high magnitude. Besides being the author of two 
prose works called ‘Srirangamahitmyamn and Maghamahat- 
myamu, he patronised poets like Samnkham Venkata Krishnappa 
Nayaka, Sgsham Venkatapathi, Bunige Krishna Kavindra, 
Velagapudi Krishnayamatya, and Velidandla Alagiri Kavi. While 
only poetical works were being written quite in tune with the 
practice of the times that preceded him, he set up a tradition 
of writing in prose. Both his Srirangamahantmyamu and 
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MSgbam3h5tmyamu are prose works which are still unpublished. 
His Srirangam3hatmya contains ten chapters while there are 
fifteen chapters in MSgham3h3tmya which is dedicated to Lord 
SriranganSdha. 

Samukham Venkatakrishnappa Nsyaka: 

Samukham Venkatakrishnappa N3yaka was at the court 
of VijayarangaCokkan3dha and received from him rich presents in 
recognition of his services to the state. Besides being a general 
of remarkable ability, Venkatakrishnappa N3yaka was an author 
of a few works, like Jaiminibh3ratamu, AhalySsankrandanamu, 
SSrangadhara caritramu and R3dhik3santvanamu. Among 
these the first and the third are prose works while 
the other two are poems. Among the works of this poet, Jai- 
minibhSratamu is dedicated to Vijayaranga CokkanSdha. In 
the prologue to this work, he described in an elaborate manner 
the family history of his king. Vijayaranga CokkanSdha. Jai^ 
minibharatamu is a prose work of five cantos. The poet dealt 
with the theme in accordance with that available in the Sanskrit 
Jaimini bhSrata and also the work of the same name by Pillala- 
marri Pinaveerabhadra Kavi. Though a prose work, this con¬ 
tains the prologue in verse and a few verses at the end. H« 
AhalySsankrandanamu is a poem of three cantos and contains 
403 verses on the whole, including three vacanas. Indra hold¬ 
ing his court in Sudharma and discussing about the most beauti¬ 
ful lady on the earth, the introduction of a new character, 
Yogini, to mediate between Ahalya and Indra, Indra’s calcu¬ 
lated attempts to have his desire fulfilled and a detailed descrip¬ 
tion of their pangs of separation are a few inovations made 
by the poet in the work. His SSrangadharacaritra is a prose 
rendering of a poem composed by Cgmakura Venkata Kavi of 
Tanjore. He composed his RadbikSsSntvana following the 
SatbyabhSmSsSntvana of Linganamakbi Sri Kameswara Kavi 
and dedicated it to Gop3ladeva. It is a small work of about one 
hundred and twenty verses interspersed with sniall vacanas. 
This is a poem of erotic sentiment and the theme deals with the 
appeasenient of RSdha by Sri IQrishna. It is Qonsider^, tht|t th9 
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Rldhiklsantvaaa of Moddaoalani is an elaboratad version of 

A • 

this poem in as much as it contains the same verses found in this 
poem. But this contention is refuted and it is established that 
Muddu Palani was earlier to this poet and the commonness of 
verses might be due to Venkatakrishaappa Nayaka’s adoption 
of them into his work. Besides these works we have a few 
stray verses also written by this poet in praise of Vijayaranga 
Co^kanldba. 

‘ iSssamu Venkatapathi : 

. Sgsamu Venkatapathi is one of the poets who lived in 

1 

tl^ times of Vijayaranga Cokkao5dha and was a good friend 

of iSamukham Venkatakrishoappa Nayaka. His Sasanka 

vijayamu is a famous work known to the literary world among 

the, works of the south and was dedicated to one Vangala Seenaiah 

who was a minister in the court of Vijayaranga Cokkanadha- 

We.do not ^have any details of the poet except that he was a 

devotee of Snranganadha and his father was §gsam Krishaiah. 

Kandlla Ramanujacharya was mentioned to be his ‘Guru’. The 

poep contains five cantos and the theme deals with the love 

episode of Tlra, the wife of Bruhspathi and Chandra, his 

d^^le. This poem has been attracting people even from the 

tipe of its composition and C. P. Brown, naturally, attracted by 

th^ beauties of its poetic compoiition, caused three commentaries 

to be written on' this work namely Cakoriyamu, Tarakamu and 

^^l^^^^vaprakasika. The publication of this work was pros- 

cn|?e|i by the Government at one time and it was subsequently , 
lifted, 

Vangala Seenaiah I * 

* Vangala Seenaiah, to whom the fambus Saslnka- 
vpiyapu by §5sam Venkatapathi was dedicated, was himself a 
cteposef of ^reat merit. From the prologue to l§asSnkavijayamu, 
we learn that Vangala Seenaiah was a a great scholar 'both in 
music and literature and it Is stated that he was very good at 
Viena*-^'''It appears that he had writlen'-^a poeii name * 
‘jpapinuja Caritra’ dcspiibing the life ^d work iof tbe Gre^l 
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preceptor of Visistadwaita and dedicated it to Lord Venkatgswara 
But unfortunately the work is not available tons. Sesam 
Venkatapathi, in the prologue to his work, equates Scenaiah 
with BhQja, the great patron of letters and he is described aS 
‘Sarasagadyapadya Racana bhsja’. Besides Ramanujacarita* 
we have many pada compositions eonsposed by him addressed 
to^MannSruranga. It appears he lived in the village MannSru- 
polar in the North Arcot District towards the end of his life 
and his pada compositions addressed to the local diety Mannaru 
Ranga which are termed as *Mannarurangani Padamulu’ are 
available in the collection of the pad as preserved in the Govern*!* 
ment Oriental Manuscripts Library at Madras. The famous Pada 
in Kuravanji rlga which begins with Sivadikshaparuralanurl* 
sung at time of Bharatnatyam performance is stated to be Me 
composition. Thus Vangala Seenaiah, a minister in the court 
of Vijayaranga CokkanSdha, was not only a patron of tetteis 
but also a poet and musical composer. 

Kundurti Ventncalakavi : 

Kundurti VenkatacalaKavi is another poet who was 
famous in the court of Vijayaranga CokkanEdha. He was said 
to be proficient in the four kinds of Poetic Composition (Catur— 
vidha Kavitalu) by name asu, madbura, citra and vistara. He 
is said to have written many yakshaganSs (operas), Catupraban- 
dhas and prose renderings of Bharata, Bhagavatha and Raml*^ 
yana, but none of the above is available to us. He composed 
a poem by name "Mitravindaparipayamu’ in six cantos and it 
deals with the marriage of Sri Krishna with Mitravinda. He bad 
a title 'Kathasukavi’ which means he was capable of extempore 
composition of any given story. Kartikamahatmyamu is his 
another work which he wrote at the instance of one Vcnkatacmla 
Reddy of Turalyur. He dedicated it to GSpIlaswamy. This # 

a poem of six cantos which describes the sacredness of the month 
of Karthika. 

BaddepudiYerrabhUpathii 

Yerra bhupathi wrote a work by name ‘Yuvajana hrdaya- 
nandamu* the theme of which is the sapie as that of Sasanka 
V^ayamu^, It is strange to note that two poets wrpt^ works of 
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the same theme at the same time, though under dlffereiit titles. 
This Yerrabhupathi also lived in the times of Vijayaranga 
Cokkanadha. 

Velagapudi Krishnayamatya: 

Velagapudi Krishnaiah was also a poet who lived in the 
times of Vijayaranga CokkanSdha. His father, Naraharaiah, 
was profusely presented by Vijayaranga Cokkanadha aod tie was 
the brother-in-law of Boppudi Sambaiah, the Dalavay (Coroman* 
der) of Vijayaranga Cokkanadha. The poet hails from a family 
of Scholars who wrote many works among whom Velagapudi 
Vcngayamatya, the author of Krishpakarupamrta was one. 
Velagapudi Krishnaiah wrote a poem by name BhSnumadvijayamu 
with the theme ^found in KSsikhanda. This is a work in fiva 
cantos and it describes how a young brahmin by name Bbanu- 
manta marries PadmSvathi, the princess of Ujjain. In this, the 
fifth contains many details about yoga sastra. The greatness 
of this work can be known by the fact that it was translated into 
Tamil also at the same time. 

^ySmarSya Kavi : 

. SysimarSyakavi is a poet who also lived in the times of 
Vi^yaranga Cokkanadha and wrote Ramlyana in prose. The 
Telugurendering for BSlaand Ayodhya Ka'ndas and upto seventy 
fivesargasin Aratiya Kanda in this work only are available 
tp ps> The poet has taken up this composition on the instigation 
of one Subbaraya Chetty, a big businessman in the times of 
Vijayaranga Cokkanidha. 

Viligandla Alagiri Kavi 

He is also a poet who belonged to the times of Vijayaranga 
dokkanEdba and was a contemporary to Sesam Venkata- 
patM and Samukham Venkata Krishnappa Nay aka. His poem 
‘Sudantlparipayamu’which deals with the marriage of Sudanta 
with Sri Krishna is dcdicted to Sriranganadha at the instance of 
Vijayaranga Cokkanidha. 

Tirumala Kavi: 

Gitraku{a mahatmyamu, a Yakshagana (opera) by Tiru 
mala K§vi is one among many of its kind that were composed 

io the times of Vijayaranga Cokkanadha. This work deals wjth 

« ’^1 ■ % “ ' ’ 
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the episode that happened at Citrakuta otherwise known as Tilla. 
One day Lord siva asked his P^amathaga^las about the where* 
abouts of his consort, Parvathi. They told him that she was 
dwelling at the Citrakuta. On hearing this. Lord Siva goes there 
under the pretext of hunting and joins Pacvalhi which ends in 
their marriage. 

Srlpathi Ramabhadra Kavi : 

He was a resident of Madura and wrote a work in prose 
by name Halasya Mahatmyamu’ which contains eight cantos. 
Though it is not mentioned any where in his work that he was a 
contemporary of Vijayaranga Cokkanadha, it is presumed so, by 
the fact that he wrote a prose work in the fashion of those times 
and also the fact that he was a resident of Madura. He also men. 
tions in his Gadya that he obtained the skill in poetic compo¬ 
sition by the grace of Goddess Meenakshi and Lord Sundars* 
wara. 

Besides Madura and Tanjore, there were a few other princi¬ 
palities less in importance like Pudukkota, Turaiyur and Talamala 
in the south. The rulers at those places also in the Nayak period 
extended their patronage to Telugu and considerable amount 
of Telugu Literature flourished under their patronage. As it docs 
not fall under the purview of the subject the details are not fur¬ 
nished here. 



General features and Characteristics. 

On a close study of the literature that flourished both at 
Madura andTanjore we can know some of its trends and general 
characteristics in theme and composition. Most of the poets 
selected stories from PurSpas in which they can describe in 
full measure the erotic sentiment and adopted them as the themes 
of their works. A few poets attempted to render some of the old 
elauics into prose in order to make common people of less 
-K^larship understand the contents of the works and as a result 
a few prose works came into being for the first time in Telugu 
literature. We have record of the colloquial usage also in a few 
works written in those times. Besides poets, a good number of 
poetesses also who were proficient both in Sanskrit and Telugu 
took to composition and wrote many works. The kings too, 
besides patronising letters, themselves composed works. There 
were poets not only from the privileged community but also from 
other communities as well. There were also a few historical 
poems called ‘Nayakabbyudaya KSvySs’ which described the 
life and achievements of the NSyaka (hero) of the poet’s choice. 
There existed a few SSntvana Kivy as in this period like Satya- 
bhama Santvana and Radhika Santvana, the theme of which is 
the appeasement of the heroine by the hero when the former was 
in love - quarrel with the latter. Above all, a good number of 
Yakshaganls (operas) were written by poets and they were made 
to be written for purpose of staging them in the court and else* 
where to provide entertaiment to the masses. As the rulers 
patronised the other art, dance, also in their courts a good num¬ 
ber of Pada compositions came into being to be used in the 
dance performances. In this age, the stress was more on employ¬ 
ment of slgsa and Sabdacitra (Gimmicks of words) than on sense 



and sentiments. The poets seemed to have identified themselves 
with the people and the land into which they have migrated and 
developed love and reverence towards the places of worship in 
these parts. The fact is evident by their poems like Sriranga- 
mahatmyamu etc. The MahSrastrians, who ruled the Tamil 
land from Tanjore, adopted Telugu as their court language and 
themselves wrote many works by acquring sufficeint scholarship 
in the language that they loved most. 



Patronage of Nayak kings to Tamil 

The NSyak kings of Madura and Tanjore, besides patro- 
aistag Telugu pjets in their times, also encouraged Tamil which 
was the language of the people of the land, they ruled. A consi¬ 
derable amount of Tamil literature seems to have flourished under 
the patronage of these rulers and also under the local chiefs 
whom the Tamil poets approached for support. Kumara Guru- 
parar, a famous Saivite poet wrote many works in Tamil and 
one among them viz., Meenakshi Ammai Pi!lai-t-tamil is a work 
of great eminence. Pillai-t-tamil is a popular type of Tamil 
literature. This will be in praise of childhood in all its varying 
stages whether the child be a male or a female. It starts singing 
of the child from its third month when usually we have the pra¬ 
yer offered for the child’s welfare. One Tamil poet remarks 
about this type of literature thus. ‘Even when singing of the 
omnipotent divinity, it is more charming and enchanting to sing 
of it as a child.’ Kumaraguruparar’s Meenakshi Ammai Pillai-t- 
tamil is a famous work of this type and describes the childhood 
of Goddess Meenakshi in all its varying stages. The poet belon¬ 
ged to the period of the great Tirumaia Nayaka of Madura and 
it is said that this work was first read at his court by whose 
name the Tirumaia Nlyak Mahal-his palace-still remains as a 
monument and is being visited by people from all regions. It is 
in this palace that this work was first read before an assemblage of 
great scholars and poets. It is said that Goddess Meenakshi her¬ 
self appeared in tie court in the form of a little girl and took out 
the pearl necklace from Tirumaia Naayaka and put it around 
Kumara Guruparar’s neck as an act of her appreciation. The 
NSyak also honoured the poet with rich presents. Prof. 
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T. P. MeeBlkshisiindaram writes, ‘‘We do catch a glimpse of the 
innocent but divine love in the words of Kumara Guruparar. He 
has sung of God with love and reverence and with an incompara¬ 
ble joy, worshipping him in the form of the divine mother in her 
childhood, Meenakshi—He was an ascetic, but probably enjoyed 

the beauties of the life of a child.’-—This Kumara Guruparar has 
visited Banaras and in fact established a Saivite Mutt there and 
spread the Saiva Siddhanta Philosophy through his discourses. 
He is said to have visited the court of Aurangazeb^ the then Sultan 
of Delhi. There arc a few Hindustani words in his poems which 
are explained as occuring there because of his association with 
north. The fact that Kumara Guruparar read out his work in 
his court and was richly presented by Tirumala NSyak stands 
as an example for the impartial treatment of the NSyak kings 
towards the languages of the South. 
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Appendix U-Genealogy of Maharashtrian Rulers at Tanjore. 
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Appendix III—Genealogy cf Madurai Nsyak kings. 

Nagama NEyakudu 

Viswanatha Nayakudu [Nagamma (Wife)] 1529-1564 A. D. 
Krishpappa Nayakudu 1 [Laksmamma (Wife)] 1564-1572 A. D 



Iw ^ 

TS 
<2d! b 

p ^ 



O 


ra 

m 

t- 

T—4 

I 

VO 

o 

p 

X) 

P 

ja 

)oS 

C3 . 

,s<q 

O 

U 


<9S' 

O* 
C3 

• !■*’ ’ 

>1. 

es 

« 


Q 

M ' 

VO 

cn 

r* 

Cl 

m 

vfciWiI 

»«m 4 


cn* 

_ 

tod 

a 

> »*■« 



I 


s: ^ 

H ^ 

JD Ci 

^ S' 

•S ^ 


aM • 

^ TJ ^ CO 

^ «J Cm XJ 


iH 

ca 


* 

o 

Tf 


01 lUi 


ca o 
C3 Q Z 

p—I 

■*i*’X3 •“* &t 

IS 
aCC 

50- 

>\ a 

• Q SLh ■*«* X? 
Q^ w jQ cfl -O 

^ (U ^ jP 13 


03 W 

m 


a 

.2 

cd 

o 


I I f 1 


x> 

«> 

•ia* 

a 

••■if 

Oh 


c 

< 


I 

o 

Q 


J3 Or 


d 

*a 

•o 

a 

d 

JO 

d 


d 


I 

o 

Q 

I 


<0 

:S S 

^ S 

w S 
a cQ 
o 

JQ M 

W3 

^ps; 

CM 


jO 

s 

-S 

*s 

> 

03 

<«nl» 

o 


f 

o 

Q 

I 


I 

cd 

a •- 


ed 

Jd 

cd 

{ 5 iS 

fed 

s 


r 

o 

Q 

I 


Q 

1 


r 

o 

Q 

I 


r 

o 

Q 

I 


03 

a 

led 

oo 

d 

CO* 

d 


Q 

I 


I 

o 

Q 

I 


C8 

X$ 

cd 

O* 

Q 


R 

X] 

CO 


X3 


Cd 

Cw 


Sar 

ea 3,^ 

So a 

3 3 S.-g §'3 S 3 5 u “ « 

’^o-sS 2 <=«aa«* 

oa J-L J3 > C3 w 


t 

a 

>> 

X3 

X> 

icd 


o ® ffT 

cd a 

ia S 
■3 « 2 "n 

iS ^ Cd 
icd w ^ ^ 

^ CO ”Vk 

*«M4 VJ 

^ led 


I 

^ ^- 

«> 

*-• « 


_4> 


U 

o 

-*-* 

Cd 


TO 


fat 

ex, 


o'^ 2 

W 5 KsS! 


00* 
a'' 

CO 


I 

o 

Q 

I 


SO 

(D 

^ oaT 

£3 O 

hir o 

UmJ •«a| 

<d 
u 
to ***** 

2 S 
*0 p 

Cd ^ 


SQ 


d 

o 

• VMIf 

Cd 

u 


_£3 *-* 

O 

08 R 
o Cd 

g«^ 

Pi. . 

t> 
Cd a 


fJCD 

a 

Oi 

■♦-» 

a 

. 

S ^ 

•ia* 

*-• iaT 

a o 


I 

o 

Q 

1 


I 

o 

Q 

I 


a 

.a 

XI 

a 

(O 

X> 

a 

w 

Pm 


CO O 
^ Z __ 

? X? cd 

s a 


led , 

5-0 s <5 s ^^ 


a 


QJ 

lU 


crj 


> '-> c-'^'o 2 Q,J5 


*0 


VO 


00 


a 

f-t ^ 

la «*■* 
00 i: 

oR > 

ov 


> a!^ 

la 3 ^ 

-Q a a 
"ti -i; 
la w CO 


a 

a 


a 

X3 


m 

eK JO 


VO 


r 

o 

Q 

I 


a 

iJCJ- 

ia 

a a 
a :J^ 
X3 a 
00 >> 

.- M- 

«52t 


a 

jO 

a 

la 
a iM 

S 'MBMA 

■o 

a 


a 


^ PP 





idv/. 

V>iM. <*»• 


IC 

ecu p% 

■*4 

::3 B 
> €«■ 

!>• CO 


• fwH 

•♦«>• (M 
1 <j 3 CO 

Q. 1^ 
**jr C« 


P 

>> 

JD 


CTJ 
‘Pvcd 


CO 

a 

o 


cd 

^1Q •«*-« 

cd 

ti ^ 5 

^ 


CO pa CM 


Cl 


—^ «llll*<" 

Cd /mrA 

+-* . ^ CO 

■5^ S 

>> C/5 W ’-!• P-< 

^ 03 

♦- 5? ^ 

a • a ^ 

5i P-. S S 9 

a "o 

ja cd * 5 ^ o 

w * M > T! 

g <-< >p^ 


CO 


M)0O tc 9 ea 

'122 « 2 g |2 

5 H 00 ^ 


I 

0 

> loJ 
CO 


«o 


• •«>* »»i4 ^ 

,9 .22 S Cd w ca ca 

_ «<-' 105 rt «-* Q' 

. S CO ^ 2 ^ -o S 

o 2(S §:! 

^ a ^ 2 * a O S *5 

,M w .4-* M 

yj «tiii# r “ 


a 

hm 


ca «s 
’ra Po. 
M> ca 

^ ■ a 


oo 


pu 




O 

ON 


-• • .Mita ^ 

^ < o P 5 « 


i^ioa ^ 

PQ fiixtl 


d 


to 




X3 

<L» 

0 
» vm 4 
Immi 

CM 


I 

O 

P 

I 


ca 

jo 

0 

ca 

ca 

»•« 

Pu 


I 

o 

D 

i 


CO 

a 
os 
0 CO 

a 

' ca 
>> 

> 

10 

^^4 


0 

W 

0 

'D 

0 

(30 0 
Q ^ 

!3 ■*-* 

fcw* |hI 
10 

CO O 


0 

S o 

Jg -a w 

•►r' ii I®* 
M S 

M o P 
9 *’"• rt 

0 


'•V 

pJ f*V^ 

I— 


C<l 


I 

O 

P 

I 


1 

o 

9 


a 

10 

5^ 

0 

0 

„ f1 

’tJ 

0 

S 


> 
irt 0 « 
2 

10 0 
•Jm 44 ^ 
0 0 

S a 

n> S 
’0> 



I 

CIS 

s 

laJ 

0^ 

■wmm 0 

’> 

ted 

> 

m 


VO 


^ Jb *-• fs 
« <a to 
^ cG ^ Ch 
s -i 4 a 

W H > 
icd 
00 


,r*] ,®8 






CO 

C 


3 

S 


ca 

ci 

VMN^ 

03 

fi 

Q 

<SS 


!> O 3 '« 

SMCOftS 


. » l»«l^ 

Kd Cl 

>%\csi o 

^ CG 
<*y! 

« 

on 

KG ^ 

•»w« ffl 

ifmmi 

lO 

« 3 *5 ^ 
T 3 2 ^ 
s^. X 3 ^ 

*jP r^ 


KG 

a 


KG 

< 

cG 

■4m» V ,0 

3 O' 

KG d. 

a 

<o 

<3 T3 


p.) 




» 

00 


4> 


0^ 

o 


CG 

> 

KG 

•« 

iJQ 

3U« 

CQ 

>* 

Q 


•fl 

CG 

CO • 

«G ^ 

C -. 9 ^ 

«S « 


J 3 

O 

C 
CG 




CL 


O 

Q 


f 

o 

Q 


o 

Q 

I 


CG 

C 

KG 

00 

ce 

C4* 

CG 


rg 

wrav 


o 


Oi Q 

< 4 u»s 

o 

Z 


CG 


CG 

Q 


9 *^ 

■ «C3 

•i 6 w«# • 

■ --^ 

CG 

CO . “ 

so ^ 
:CG 2 

^ «o 

• ?maf 


to' .itl 

GanaS ' 

**' 

CG ^ 


s« 

gSKw<f 

G 

»vn(| 

•lui^ 


S 

Q 


? 


4I> 

a 

WfMR« 

Imwq 


o 

z 


KG 

13? 

!cG 

(Sri', 


3 

-fi 

00 

CG 


•o 

CG 5 


CG 

>3 #■« 

73 2 oJa 
CG Q «»" -w 
, CO* CG *3 KG 

‘•5 >>^ n 

^ Q 

^ 'w' 


m 

-Q 

jr 
o < 
VO 


I 

cG 
*73 

3 

JO 

KG 

Q C3 
J 3 'lii 
X2 3 

04 ; 


GJ 

.3 


CG 

OiJ 


CG 
3 
CG 
>% 
KG 

^tm«0 

KG 

c 

_ _ CG 

kg* S 

CG . 


cG 

CG 

i» 9 m 4 

CG 

cG ^ 
^ |03 

t:; Q 


Q-i ^ 


13 




1 

m 

SoMI 

cG 


^ CG 
3 5>^ 

£ {.^ 

CG KG 


s 

so 

i> 1 w 3 

.3 

ICG 

<dMR^ 

KG 


timfi 

S' 

CG 

3 


3 

43 

00 

CO 


cG 

lx 


S3 

u 


3 

fsm^ 


CG 

'T3 

KG 


CG "3 

^ IxLej 

«3 

pH-oci;; 


CM 


CO 


<n 

J> . 
VOQ 

MS 


S43 


VO 


CG 

.3 

73 

KG 

P 

«P 

Sx 




1 

CG 

> 

03 

>0 

00 

KG 

m «S 

CG 2 
?««» )gg 

p 


> 


VO 


•' 1 

* 





■ -*^4 

1 ' 

• 0 

,■'-0 

0 


“ t ^ 

) i '^ 



dS 

ca 

IlM 


* 

49 * A « 

€*>1 fO 00 

<N ch o 

• CSI <N ro r^ 

, »A •• 

S o o o o 

t 

^ jZJ Z ^ 2 

« VMft 

VWMQ 

^ I ! I ! 

•9 O O O O 

^ 1 ^ rfWv 

pme\ |hM Ip^ yraiB^ 

I I 5 I 


■ ‘ fi wa l 

a 

<p i wb9 

w 

-<|Jue2l 

o 


o o o 

QGQ 


as 

i» 

cct * • 

2 bi o 


VD 


ili S ^ 

^ Z I 


os 2 

60 5 


<0 S 

gU4 

o ^ 

o 

«s 

Im>b 4 




o 

Q 


I 

o 


cd 


o 


Z 


43 
Kd 

oo 

I cd 

O ^ 

9 =§ 

• c 


■*-» 

fl . 

S ® 
^•* *•'»**« 

cd =s 

H-a ♦-» 

C3 

' >' 

^ Mat 

* A-i 

"O .2 

m g 

£□ 
•> Q 

Cd 1®^ 
X3 
CO 


X ^ 

O 

Q.S 

I Ua 

o. 


•o 

a> 

•<«» 

a 


D-, 

4>i» 

O 

z 


I 1 [ I I 


9 


1 

o 

Q 

I 


J2 

« VMri 

Cd 

> 

cd 

•*>> 

o 

Z 


I 

o 

Q 

I 


cd 

J2 

cd 


cd 

toael 

cu 


n 


cd 

CO* 

oJlfi? 

rfcn./ 

U W 
’'^ 




ed 

ed 

Cd 

! 

43 

a 

"'O 

1 Kd 

s 

0 

a 

6 00 

Cd 

0 

g 

05 

JD 

D 

, CO* 
‘ 44 
cd 

P 

B 

cd 

(m 



&H 

Sh 


! I I 


cd 

X3 

T3 

a 

cd 

4^ 

cd 

tiM 

CL. 


iS 

> 

cd 


O- 

lO 

cd 

• . .W l ^ 

CO 

oc 


Cd 

£/2 


ea 

i tcd 

? z 

35 jc3 

.C! 

« Cd 

Ck.^ 

- ^ idS a 

.2- C C5 G 

icd 

1 ^ |a»4 


Cd 

> 

aM" 

ja 

!cd 

«ma 

Cd 


•MS 


$3 

Cd 

> ica 

«w«^ 

X*;' > 

-- 

KS i®® 

Iwi ' iCS 

ed 

>%''0 

Cd c 

>0 


a 

Oi 

led 


3 

S-^ C" 

Kd cd 

g s«s 

cd ra; 

s> 


3 

a 

Cd _, 

2 


Cd 


C .1 


MJ 

icd 

3 


H 


%>m* 

SLa ^ 

S B W 
•S «b: 

iD 2 > 


a 

Cd 

1 :/) 


cd 

C3 

Cd 


! 

<d 

(m# 

00 

a 

Cd 

03 


S3 -a 
- 

KS 2 S = 
icd c 
ja cd 


43 

cd 


2 ®®CQ 


i 

cd 

Im 

00 

a 

cd 

CO 

Cd 

■+-* 

cd 

> 

cd 

00 

\cS 

43 

0Q 


I 

O 

Oh 

a 

o 

U 


Cd 

43 


cd 

T3 

cd 


led 

44 

' 5. 

ica ^ 

cd 

.43 

00 cd -j 

‘i oS 43 
5,*^ icd 

S' a 

O ‘^S KW 

■s > S ffi 1 


m 

viO 

I 

en 

cn 

'O 


Oi ® 

■<N cn 


! 

O 


I 


8 

O 

Q 

I 


I 

o 

P 


<N cn 




ft 

*0 




i 

Q 

I 


ft 

cs 


l> 

so 

I 

mi 

i> 

VO 


Cd 

led 


es 

>■ 


Cd 

eo’r 

O 

t> * 

u w 


l>» 


eS 

*(W» 

44 


8 


• tsaat 


00 


cd 

a 

Cd 

0Mft 'i l l II » ** 

,3.0 

^ 43 cd 
^ .13 

2 «• 

oS /<» &'X« 

O Q 

«• 

Os 


a ^Bw 

|B9 

«3; 

rj 

C3 

o 

__ 

cd ..ai* 
U« -M 

Cd cd 

S cl 
!x 

ted 


(U 

> 


Atfft 

fIM* 

GO 


Cd 

Cd 

44 


Cd 

— a 

to a 

"3 cd 

Oiic? 
o 00 

c« C3 

Cd a 

o. oi 




«d 

CO 

ted 

P 


«Q 

P-, 


c*^ 


ed 

> 

to 

p 

od 

Ui 

ted 

a 

a 

03 


en 



m 

o 

«B 

s 

a 

03 

§ 

€> 

•£3 

■ «Mit 

s 

E3 

cu 


Sw O 

<i> 

i: ^ Q 
^ < 1 ? 

^ Sh 

ao. 

ut 

^CU, 


JQ 

■*»» 

cd 

cct 

CO 


O 

I 

u-i 

O 


®» Sin* O ‘ - 

CO "O '*■» 


bMMMB 

*■ “i' 

W CO 

O CT • • 

'IT' O 

§S| 




„ r> 

CO 

> 

eO 

O 

c 


e» 

O 

a 

f Tl 


r 

o 

Q 

I 


00 


r^J* 

OO 


<A 

»-k 

CN 

ro 

CO 


50 

50 

50 

50 

50 


50 

o 

■w 

o 

O 

o 

HNiiA 


O 

50 


o 

«o 

C3 



<N 

rO 

m 

Xf' 


50 

50 

50 

50 

»o 

Nl 

50 


I 

o 

Q 

I 


I 

o 

Q 

I 


j 

o 

I 


I I 


I 

o 

Q 

I 


Q 

I 


I 

o 

iQ 

I 


o I 

a 

o _, 

§ 

^ e*_ •»NI 

O ••• 
>00 

I 

5k 

«o 

^ s 
<» 

X3 o 

Cj o 


o 

s 

<s i5 


Co 


» 

fcO 

^ « 

<4** 

^ €3 

Es, Q 




1-1 

o 

43 

3 

o 

JQ 


CO 

a 

[03 

CdQ 

CO 

W* 

o3 

>< 


C3 

-4 ^ 
—* •»—( 

geo 

CO Q 
KO 

rs TJ 

> o 


CO 


CO 

o 

wi 

teii 

••-♦ o 

Wq 


<N 

i^-< 


Q 


I 


oo ^ 
VO 


I 

o 

fl 

I 


1 

o 

Q 


CO 

O 

43 

</3 4_» 
w ^ 3 

^ fc4 £ a 

*!^ 3 ^ CO 

O CU -Q 

g ^ ICO 

SiS o a a 


r 

o 

Q 

I 


I 

o 

Q 

I 


s «a 


cO 

• «Mi|| 

CO 

o 


CO e« 
«s *a 43 

S 

43 Q 

act .3 


5 

cO 

■o 


•o 4d 
4J to 

QlS 

>-a 


tm, 

i4 


T3 

<u 

Q 


C3 


•7-j 

a 

CO 
X) 
CO 

bi« 

-0-. 
ICO 

CO 
Qifi 
KO <iii: 


I 

O 

Q 

i 


I 

kO 

w 


03 




cn 


50 


3 

i"-5 

a- 
2 s 
w 2 

"’JjP 

Q 


VO 


o 

D 

I 


t 

CO 


cO 

> 

iJ5 

o 


ec 

3- 


T3 

a> 

Q 


Ok 

cO 

a 

«-?* 

3 

cO 

o 

a 

cO 

Ok 


I 


08 

43 

XJ 

£3 

CO 

4D 


I 

IS 


3 

a 

3 

4^ 


CO 

.> 

CO 


-w WfH 

'iNw# 

xi 2 
»- 

Q m 

■Oh 


oo 


3 

CT 

Cl 

cd 

CS* 


o 

a 

es 


*’-?» 

KO 

43 

KO 

•^CO 



VO 

tr> 


VO 


r-' 

tn 

o 


VO 

00 

«rv 


rm 

oo 

»n 


VO 

o. 

tn 


O 

Ov 

vn 


>,vo 

ImI tH 

«J VO 

i>4 I 

•JSao 

^ VO 

2 -S •• 

«l *3 oa 
*-* ® O 

va rP ^ 


cs 

vO 

I 

o 

VO 


o 

CO 

VO 

I 

oo 

C4 

VO 


o 

VO 

I 

XT 

"cj* 

VO 


i 


I 

o 

o 

I 


I 

o 

Q 

1 


I 

o 

G 

i 




r* 

d 


1 

c 

o 

I 


1 1 1 


t I 


T? 

n> 

•«-* 

a 

CU 


I 1 


d 

a 

lOS 

oo 

es 

>-* 


1 1 


I 

cS 

Sr5 < 

od ^ Q 

pd CQ 

4) fri 

2 2 .Sw* 
Sm a s 

S O ^ I®* 

W “ 2-2 
c/D» ■• Cm 
•ts 

<L3 

- D 


a 

^C3 

CO 

l-l 


C3 

a 

<a 

C- 

d 


CCS 

a 

led 

oo 

rd 

CO* 

<53 


cd 

> 


I 

O 

D 

I 


I 

o 

Q 

I 


I 

o 

P 

I 


2 

goQ 

ca 

•o 

led ^ j:dO 
>x5> 


o or 4) 


<u . 

D2i 


<5J 

cd 

at 

rr> 

ia> 

a 

*a 


(p^<3 

cd cd 


cd 

Pi¬ 

led 


OO 

o 


I 

cd 
ca X> 
pu cd 
Cd 


X3 

00 cd <D 


m 


cd 

*Xi 

a 

cd 

00 


Om 


cd 

*<c3 
10) TO 
OO a 


i*»M 

>•->* 

cd 

> 

Ut 

cd 

D-4 

P o 

s 

ed no 


<u 

D 


3 
0 

--*■ S-s’ 

W4 ICJ '3 
cd fc- CO 

^ Cu O 
W> , 

• I'l-* 

-fi 

*T5 (U 


« 

tn 


Q 


I 

led 

•2? 


a 


cd - 
#£3 5 

a.B 

Kd ^ 

-S e 


r3 

M' 

ed' «J •§ 

IhiiiI' 

• iSmI I#«4 M 

C^ •P ^ t2 

o <•-' #3 O 

-M' ^ 0 a 55 

• O- 0 • 

■^**•4 *2'. " 
4/ **Z* ^ 

G ^. 

CO P 


VO 




rvj 

m 

Hi 

VO 

^vo 

''Ot* 

VO 

o 

■«-< 

o 

•i-JI 

O 

♦«» 

hH 

m 

oo 

to 

VO 

cn 

VO 

VO 

VO 


ei 

ja 

ca 


PiMfi 


m CO 

ea t 

)U Ju 
CO **0 


O 

-o 

1-H fNj 

o VO 
VO VO 

(S 

•P 

CO 

cn oo 

to '“H 

cn !>• 

On 

00 

to 

O 

o O 

lamj 

3; 

• *11 

•. * • 

f 

oo 



»«MHI9 

O o 

00 

O 

»o oo 
to 

598 

658 

X3 

cO 

l»iwj 

to 

« • 

m 

o 


» • 

o 


CO **0 

CO M ^ ^ 


ia • • • 

ce CV9 
O O 


(SQ 

cO 

ImQ 

CO 

m 


cS 

U 4 

X) 


ID 

Ut 

O 

• PM. 

a 

CO 

H 


I 

o 

Cl 

I 


I I 

o o 

Q Q 

i 1 


(D 

tt 

O 

t fHMMIL 

P 


I 

o 

Q 

r 


I 

o 

Q 

I 


I I I I I 


i 1 


•' ’T3 

rs ! 

5 C3 O 

Z*CQ 

Cu I 


1 f 


I 

o 

Q 

1 


m-' 

Jm 

"S 

U^- 

pO 

01 

Bt j3 

s e 

is flo 

|N«f 

c» 

00 


I 

o 

Q 

1 


— s • 

CO P (H 

S 

M. c« ^ 
.52 O o 
H W 5? 

^CO 

Q O 




"H S "O 
Q 8 a 

« 

0\ 


I 

o 

D 

1 


00 

X7 

•O 

a 

CO 

X 

cO 

w 

CLi 


:3 

a 

CO 

Im 

fp 

'05 


(0 

P 

W . 

*0 *0 

U'Xf 'P 
g _« Q WJ 


• 

CO 
cn 

•5> 

CO 

o 

>ii^ 

ICO 
M 


eo 

i4 


w 

o 

es 


CO 


•a 

CO 

p- CO 

S 0* 

« CO 

c4 


CO 

□ 

ICO 

oo 

CO 

c/3' 

CO 


Ut 

CO 

u 

03 

w« 


a 

CO 

> 

CO 

Ui 

p 


S’ 

P s 

eS a 

WJ W 2 
^eo - 


CO 

o 

CO 

pC3 r r* 

lo S’ 

a 2 


«o 

a 

leO 


> 

cO 

o 


B 

CO 

CV 

icO 


cO 

> 

ICO 


*-l <S| 


D 

ID 

1>J 

cn‘ 


CO 

a 

ICO , 
CO) < 
CO 2 

CO * 


'•HI 

Sh 

CO 

"p 

p ® 

S!« 

(0 

CO 

d -txi 

a 

03 icO 

0 TS ' O 

a^ d 

I> CO 


08 

'O 

eo 

cu 

#rMm 

> 


cO 

't3 

CO 

00 

p 

icO cO 

S ti 

?»•» 
a c« 


a 

D 

o 

Ph 


I 

cO 

CO 

’T3 


cO 


C3 

O 

Id 

IWH^M 


03 

a ^3 

» «|KMil^ 

x5 a «j 
x> «o -G 

C «=5-0 


CO 

p o 

p 2 
00 Q 

2 5 

CO 

•isci 

- CO w 

j>s 


ko 

<MI 

iS 

P icO 

03'CO 

.WM 

P tJ«» 

U m 

^ tH 

led •"* 

' <i3' S S 

KO D CO 
D 


«W 


csj 


a 

cn 


o 


p <? 

o ^ 

•P 

< 


> 

CO 

cO 


cO 

o 

«s 

ipC3 

r#\ 

UD 

^D5 


i 

Q 


> 

«$ 

<0 

M 


o 


«• 

Q 

-4>-> 

s • 

o -<3 

o 


r 

o 

Q 

I 


es 

HtMil 


03 

1 


c8 

G 

vSi 

D 

•JO 


Pl 

m 


o 


Snii*ll 

.SP 

•■«{ 

i> 

C8 


pM 

Kav 

giri 

.2 CS 

*3 ® 
n ^ 


Ci 


CO 


Ml 



ca ,210 

« >20 « 

Cf\ (CJ 

!03 OO 

oo ca 


GO 

ca 


c9 cd 


h 

'5* 

rt ^ 

C! (S 


oa 

ctf 

h-* 




3 

CO 
£3 

8 m!S| 

C3 ^-Q 

S 


’T3 

-Sifc-a ^ 

.'2.2 


03 

C.0 

KS 

Sm 

*o 

a 


o 


iH c3 i: ^ =3 

5 KsJ ,2 ‘•c; 

«5« ^ jc3 

i». cO — » 

03 « ?S ••*? 


N ^ S3 
PP CQ 


’~2 1^1 

S3 ic3 


a| 

rt «> 

S rC ^ «r 

Wi IT ^ <W 


5^^ 1,^ <« a 
O **• ” 


f « «1= 

«S£ l-g 

*® C/1 ^ t-H 


|p*4 

C/1 


CO 03 
C3 (>• 03 

w KrtT3' 
*0 cdo «a 
c^ a c3 
M. c 
w 


w w 03 ^ 

ig K B I?. 

c8 JD *0 wJ *Z2 
<oC/3.S2 a =5 g 

s £•§ b| s 

w^p^,cj>iyi 


S3 

CO 

«3 

I— 

i^k 

_ /-~s 
OO fN| 

T-H 

c« On 

CO l-H 

m 'w/ 

o S 

S'” 2 

S s S 

0\ 8 n) 

C-W P* 


! 1 


CS 


« 

m 


■Tf 


»n 


VO 


1 

o 

p 

I 


‘td 


<D 


a 


od 

c® 

03 Q 

CIl* H 

.IM C$ 

5^ Wi 

Q q 


a 

A9a4 
SWI «Mt 

P<4 

CS 03 


3 

a 

ed 

a 

cd 

?►. 

SB 


cd 

cd 

m 

1<D 

a 


>i4'Crt 


43 

*0 

««n*< 

!3 C3 
§• 

CB tSS 

>C3 4:4 

ICd 03 

ItawnaS 


I 

O 

P 

I 

m 

fl 

C3 

43 

c3 


1 1 


s 

oj 

43 
T3 


s£ .2:-S 

0© c3 icd 


C>^ 


h 

> 

4-* 

■2 gS 

os <1^ 

jaA UMt 

43 103 

13 CO 4<d 

§ s2 p 

S’C-a E 

C3 01 C3 

> 0- ttf B 

a • 


03 

"O 08 

C3 c3 

s 

•r” 08 

>' Wol 

O Q 

B 

a 

S-4 
2 *** 
a ^ 

*5 i3 
08 a 

sa 

ri Ci. c 

^ 03 rr 

ca p 

*«4 « 


108 


a 0 
< « 


P 

< 

c*^ 

rrj 


SO 

o 

>4 

m 

''•O 


P 

m 

< 

O 

xj* 

t- 


cd 

a 

to8 

fM4 

08 

•*"«<, 

m 


!:3 


On 

OO 

r- 


,—>1* ^ 
05 

% 44 

Uti 


0 

cd 

S3 

•O 

■p 


00 


vn 
<r^ 

OO 

tJ > 

P on 

o on 

43 00 

^ t-i 


P 

^ 'TT* 

rsP J5 

'*^ Pw 

Mt 

■S 43 

S « 

'43 S 
!jP ^ 

;.!« p-'" 

^ O 



JS 1 
VO 

2 S •• 

o* S; c» 
t-i JD o 
os 

z/a 

o 

<M« 

o 

•1—^ 

a 

os 


I I 1 M I I I I I 1 


I I I I 


I I I i I 


I 

O 

Q 

t 


o 

a 

os 

ks 

‘k« 

vs 

Pu 

CO 

> 


CJ 

a 


CO 


«s 

Q 

ca 

CO 

cs *-» 

■*^ KO 

CS 'Z 

PP 04 


eo 

a 

vs 

bO 

a 

03- 

as 

>4 


OS 

u 

CO 

TD 

2 

CO 


T 

O 

Q 

I 


p 

I 


cO 

Kl> 

*0 

O cfl 
CO S 

^ ±1 
103 CO 


A t 

Qq 

' I 


CO 

•O 

c3 

00 

C3 

l«3 CO 

aii 

!=» cO 

PSU 


a 

CO 

« 2 

P!» 

•c a 

^ 03 

PU ^ 

o 

WS .2 

43 «-t 

era C3 


I 

O 

P 

I 


I 

o 

Q 

I 


I 

o 

I 


^a 'c ss 
a 5 S ,■“ a 

w .S C-IJ § 

fl TcO A ^ 
t03 p CO > ICO 

-"T* »-w 


w ^TA pcoi^ico 

CL, ^ PS U P a z PS t^s c» z 


CSl 


CO 


rt in 


VO 


oO 
•*—> 

pi p 

CO a 

OO CO 

s ^ 

cx) 

ti leo 

coZ 

00 


<!, 

o 

I 


cO 

00 

pi 


I 

o 

Q 

I 


r 

o 

D 

I 


C3 

a 

eO 


cO 
00 
a 
co ^ 

« CO 

Cw b«4 
QA KU 

<Z 

ov 


ICO 

A 

« 

a> 

CO 


O 

VO 

00 


r- 

o 

00 


flO 

a 


fc 4 

eS 

"S 

a > 

> tai 


03 


JS OO 

a.g, 
to o 

o ^ 


I 

O laa^ 

V Ut 

60 

VS 
3 CO 

3 00 


> ®* t* 

« cd > 2 

os Z a 

2 S “ 



notated index of Maduri Poets 


O 

xa 

•Zi oa 

JD CU 

jr^ ^ 

P-f o 


oj m 
to 
CTn 

CO 

>> w 
'«i *0 

CO .2 
M 
m e« 

a g 

<-s 


■4m* 

CO 

CO 

2 « 
!2 *-* 
CO <5 

CO^ 


*2 CO 

hS 


<» 

xj" 

, C3N . 

«o tS 

2 ca ON 


Cv3 lu^ 

ICO m-4 

“ s 

CO PQ 


•*-• ’zzi 

a 3 

•Sw-s 

o >. ^ 

4^: c3 1 

ImrC (13 

oj 1 


<0 

o5 

Oa 


4i^ 

o o 

zz o 

***' ' "** >iHt 

O iJ CO 

'd 

CD 

o 

a 

W 

cu 

o 

3 

•2 

cO 

> 

CO 

'T3 

o 

tL^ 

1 

o 

p 

1 

*o 

4> 

Iw* 

.a 

*1-1 

pui 

a c3 3 
•C'C 5 

Om&4 9 

-v-» 

.a 

‘C 

PL< 

o 

z 

•«-» 

o 

z 

a 

t-* 

CM 

G 

• «m4 

Uo 

Oi 


•*-* 

O 

z 


a 

t(ii4 o 
o 

• *>4 

o CO 

Cu o 

Cu 

H a 

o 

O 


CO 

1C5 ■*-» ja 
«J P JQ 

<=^S* « 

-«-•• 103 

t)U CM 


-n ^ 

a a 

1<D $ 

•a a* 

oS 


KS 9 

a a 

icO CO 

x> 5 
CJ CO 2 
S & Cl 

CO cO 103 

CO CO 


C3 

i«*-» a 

*-< CO 
CO ^ 

>■ 03 

io3 •xs 

^ cj. 

3| 

>Q 


Vi 

oo 2 

CO a 

03 ^ 
'T3 ^ 

w 

U «i-% 


'1 

wo 

Vi zs. 

g»> 

CO cO 
ijja 
cOi»^ 

fc* *t2 

^ Cl 

2 o 

JQ OQ 

*2 a 

.Cj m 

s p-i 


%m4 

o 

'^-a 


^ 103 cO § 
S CJ ^54 2 


•13 . 

>yd 09 

^ «-< 

a ^ 

CO ^ 


« ca la 2 ‘2 w 

|is|g'i 

giSZ^Mwi 


■f 

^ mrm4 

co,*^ 

^ oO 

Q.« 

CO •M 
' G Cl. 
f .. BJ. q> 

05> 


•ipi Jt' 

>2 

03 

*a <0 

03 ICO 

i>:o 




u 

eS 

cs 

^ as 

.t; TU- 

jQ icdi 
WJ C3 

CO 

as 
!-■( 
p^3 

TJ 

a 


kj 

l2C# 

I '"'1 


cdt 

03 


f 

o 

D 

I 


iMt 

03 

>* (St 

^ VT-], 
.tt VKBQ Nht 

X! W3 

joi a 

- ® 
2fc4 

2II 

p «s 
<1 


«J 

ja 

4 KP* 

a 3 

«S W. 

Ut ^ 

O ^ 

a 

03 

fKt «, 
QQ CQ 

a 


a 

09 

OS 


!>• 

ON 


cd 




at 


w a 


CO f-H 


^ a 
S s 

»< cd 

pq 04 
* 


I 

03 

O, 

Z/’O- 

3 2 
led ,9 
00 ^ 

1— ^ 
"Q . 
a cd 

<-s 


« 


led 

a 

cd 

JQ 

X3 

a 

cs 

o 

c] 3 

*>Tt M 

G 
C, cd 
CO PQ 


I 

cd 

Kd 

P 

clw i ft 

Cd 

(!!£^ 

ed 

. >\ 

T? 

cd 

llZliiii^ 

4-*- C3 

5 

Q 2 


Id 

03 

JG 

PQ 


fM 
IHM# 

fO 

Cd 

Cvl 

|S»^ 

O 

u 
00 
04 

»*5 cd 
p;4 pu 

c4 


03 

J W WHI 

)hm 


Cd 
XI 
T3 OO 
a CO 
3 OO 


o . 

ed P 
'*••* cd 
‘C P 

-o ,S 

a ^ 

* IMWt 

<u 


I 

o 

Q 

I 


1 

o 

G 

1 


'TP 

< 1 J» 


u« 

O 4 


I 

O 

Q 

i 


T3 

4-<» 

P 

C-« 

PU 

■«>•» 

o 

Z 


TJ 

a> 


«H 

Ph 


i 

Q 

I 


I 

o 

D 

1 


I 

o 

Q 

! 


a 

Cd 

a 

cd 

o 

Cd 

> 


I 

o 

G 

I 


I 

o 

Q 

I 


cd 

fi 

T 0 

P 

od 

X 

cd 

w 


a 

(d 

P 

Cd 

o 

cd 

> 


cd 

X 

T3 

P 

cd 

X> 

P 

<-4 

P-( 


cd 

T3 

P 

03 

„ ^o 

CS 

Ut 

0^ 


m 


cd 

T3 

cd 


led 

X 

p 


cd 

«>D p 
p a 

^ 9 

6 sMtl 

CO a 


Kd 

X 

Cd 


03 P 

X a 

2 >> 

a 

m 

CS 


cd 

u< 

IP 

X 

m 

• mat 

Q 

• «wu 

a p 

Of 

Cd a 

•-n cd 


I 

cd 

Ut 

X 

P 

Cd 

a 

H a 

P 

Id s 

S p 

X ^ 

< a 

cs 


a 

cd 

led 


« 


cd 

1.4 
cd 
X 
03 

Si p p 


a 

Kd 

00 

K33 


X 


Cd P 

wu Pi 


a 

03 

P 

P 


# 

en 


P 

ts» 

3* 

vss 

o 

«n 


>% 

cd 


cd 

i»sC3 

Q 

led 


'S I 

^ « 


t 

OD 

P 3 
cd 

CJj ^ 

5 

led 

p 

^teaj 

CO •w*< 

a 

i< cd 


cs 

cn 

i> 


•w 

Q 


•o < 

o ^ 

t-- 


I 

o 

G 

I 


I 

o 

G 

I 


I 

o 

I 


ootS, 

p Kd 
9 x. 

cd 


-M- 
03 Ta' 


f 

tm 


« cd 

C 04 
CL 

>. 0 ** 
p 

8 :X-' 

I” 'OB'- 
OS.. • t-f," , 

-:fi *-*. SB 

5i4*'^ 

2 0 * 2 

oj, CO’i.' 

m 


so 


P 

' 

:■ P 

ia> 

> 

P 

a *rj 

^^1 4Lp«^ 

S2 cd 

. B* 


* 

cd 

p 

«•!-« 

CO 

p 

»~4 

cs 

00 

P X| 
#2 p 

CX5 




4m» 

o. 

p 

• ’'(■••1 

%mt 

0 

00 

■4m* 

VIMMl 

P 


a r 

. 

I 1 1 1 f 

2 I 1 

1 1 1 1 * m 

S ' 


•t3 

^ mQ 

is *» 
<d CLt 


os ^ 
«- 
O OS 
(D 

‘C .*2 

O h4 


X3 

4-> 

ca ^ 
a** ^ 

pk 

^ cS 

li-f 1^ 

rS 

CQ -•>:; 
<D 

I-| . 1 

O 

M 03 

5*4 fi^ 


o 

(BJ !>. 
I>^(—I 

0VM4 • * 

lOT 

(Z1 A 

•<WI* 

cQ c« 
iu X] 

v«MHm J5(5 

'TO *1::! 
W c® 

-< cu 


,ri 

• 1 ™* 

OS 

> 

cO 


o 


*0 

o 

'im* 

. a 

1 I I -r* 

5 5 -2 £ 

Q Q Q “ 

I I 1 o 

2 


1 

o 

Q 

I 


I 

o 

Q 

I 


TJ 

«4~* 

-9 

”t0 


TO 

<L> 
«♦—* 

.s 

'd 

CLi 


o 

Z 


I 

o 

Q 

I 


t 

o 

Q 

I 


I 

o 

Q 

I 


i(9^ 

p 

03 

-O 

cs 

CL, 


^ o JL /-N 

0 1 9 ^ 

03 ' CCt 

m, « 


o 

03 

> 


«s 

X3 

a 

C3 


ect 

a, 


I 

o 

Q 

I 


I 

o 

p 

I 


a 

o 

• vM 

a 

03 

tM 


03 

C3 

03 

O 

cd 

> 


03 

43 

•X3 

a 

03 

40 

c3 

CL, 


o3 

C3 

eao 

cd 

oa. 

OS 


c3 

P 

03 

O 

03 


P =* 

a i 

C3 2 

H 

55 C3 
> 

c3 M 

■'« ,S 

43 1 C 3 

cd pci 


led 

43 

led 


<3 ics 

a 

• >~i S; 

'iM# 03 

Jo ^ 

C3 fl 

^ S 


I 

no 

c3 

p»* 

K g 

C3 03 
S 3 no 
c3 a 
ca 

p. P 


T—t cS 0^ nh 


1 

no 

03 

a 

P 

p 

led 


a 

cd 


p *5. -S 
P« a « 


IdS 

o 

U4 

C3 

c3 a 

s s 

*Jp ?33 
(/ji ^ 

b4 S 


C4 


cd 

a 

03 

O 

C3 

> 

03 

P 

c3 

>> 

led 

s 

led P 

pc; a 


1 

03 

C3 

P- 

* WM«| 

C3 

p., 

IP 


I 

a 

03 

40 

C3 

3? 

td 


10 

c3 


a 

p 

no - « 

iwi* 4 m» 

CO a Q 


I 

s 

IP 

X3 

IP 


P 

fmt • 
£< 

PQ cn 
1> 


I 

o 

Q 

I 


m 

o _ 

O* C-» 

• 

Q 

<u CO 
i3 »o . 

<2nL<; 

CQ 


CN 
CO 

o < 


CN 

• !>. 


a> 

1-4 

eS 

PQ 


I 

o 

I 


CN 

CO 

o -< 


I 

O T* 

> I> 
P 


43 ^ 

•M TO 

P P 

no ^■ 


a 


IP 


P - «3 
<?v 


ill 

0^ 


*0 Cd 
IP ^ 
*-LlP 

2 PQ 
no 

cd cd 

cn *-* 


i 

• !««( 


%b| 

^ >> 
■ «.« '«>* 

no wd 

S S 

cx jp 

«* 'S. 

03 g 

« J3 

> « 


P 

P>% 

IP 


CN 


P 


•»i41 

> 

P 


hid 

n^»'^ 
oO* •'»«( 

ILrf 

<u .P 
> no 00 


C3 

a *-• 

IP g _ 


03 

«y ■ 


CO 


> 

P 

JS 

"p 

p 

H 

P 


nj" 


fl 

—-*■ 

P 

a .-4 
><« s 

Jw ert 

m ^ 
CLno 

<0 p 

#MM 

SC *2 
cio 

IK 

VTi 



7 


cobM give no nnswer as they knew their limitations quite well. 
On that night itself, Srirlmacandra made his appearance in his 
dream and enlightened him like this. "Yon have in your court a 
brilliant lady-scholar Madhuravani who is very good at poetic 
composition* It is you that have bestowed on her the title 
"Madhuravapi’ in appreciation of her sweet tongue- II will be 
nice if she translates your work into Sanskrit.’ After having said 
like this He disappeared. The next day Raghuoadha invited he^ 
to his court and expressed his wish that she should translate hi^ 
RSmlyapa into Saoskiit. She agreed to do so with pleasure 
and did it extempore. We do not know the authenticity of this 
account and at the same time we cannot deny the Sioka alto¬ 
gether which mentions about this. On examination of both 
Ragbunldha RamSyapa and the Sanskrit RamSyapa of Maclhura* 
vlpi it is difficult to say that the latter is a translation to the 
former, the reason being that the Sanskrit work is an elaborated 
one, while the other is written in a brief manner. . It is quite 
possible that Madhuravapi composed her poem quite indepen- 
dantly elaborating the incidents in the original. We see the yati 
and piasa of Telugu adopted into Sanskrit by her also as in 
Ramabbadrambas Sanskrit composition ‘Raghunadhabhyudaya’. 
This reveals that she was capable of composing poetry in Telugu 
also. There is evidence in Raghunadhabhyudaya to prove that 
she was capable of SamasySpurapam in prakrit also. Both 
Ramabhadramba and Madhuravapi were considered to be Laxmi 
and Saraswati of the Nayak’s court at Tanjore. 

CetYiakura Venkatakavi: 

Cemakuia Venkatakavi, who adorned the court of Raghv- 
nSdha NSyaka, is a poet who is known to the literary world 
more than anybody among the poets of the south through his 
famous work Wijayaviiasamu’. It is said that he was born of an 
inferior caste, but it did not stand in his way in attaining an 
eminent place in Telugu Literature. ' The-fact that the great 
grammarian, Appa kavi, who purposefully avoided quoting from 
Vasucaritra of Ramarajabhusana simply because he belonged to 
an inferior caste, quoted verses from this poet’s Vijayavillsa in 
his Appakaveeyamu is a positive proof to establish the greatness 
Oftbe workf ■ ■ ' 



